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Subject's general information

Subject name CATALAN THEATER OF THE XX AND XXI CENTURY

Code 101486

Semester 2nd Q(SEMESTER) CONTINUED EVALUATION

Typology Degree Course Character Modality

Bachelor's Degree in Catalan
Philology and Occitan Studies

4 OPTIONAL
Attendance-
based

Course number of
credits (ECTS)

6

Type of activity, credits,
and groups

Activity
type

PRAULA TEORIA

Number of
credits

3 3

Number of
groups

1 1

Coordination PERPINYA FILELLA, NURIA

Department FOREIGN LANGUAGES AND LITERATURES

Teaching load
distribution between
lectures and
independent student
work

-Face-to.face hours: 60 
-Hours of autonomous student work (or non face-to-face hours): 90

Important information
on data processing

Consult this link for more information.

Language Catalan and texts in English, French, Italian and Spanish

Distribution of credits 3/3
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https://unidisc.csuc.cat/index.php/s/ljIirDLEOoUr5Rj


Teaching staff E-mail addresses
Credits
taught by
teacher

Office and hour of attention

PERPINYA FILELLA, NURIA nuria.perpinya@udl.cat 6

Subject's extra information

Avant-Garde Catalan Theater

Learning objectives

To know modern Catalan and European theater

Improve creative and interpretive skills (in the textual and acting sense).

Competences

CB1 Possessing and understanding knowledge in an area of study that starts from the base of general secondary
education, and is usually found at a level that, although supported by advanced textbooks, also includes some
aspects that involve knowledge from the cutting edge of your field of study.

CB3 Ability to gather and interpret relevant data (usually within their study area) to make judgments that include a
reflection on relevant social, scientific or ethical issues.

CB4 Be able to transmit information, ideas, problems and solutions to both specialized and non-specialized
audience.

CG2 Showing curiosity for knowledge and for human cultural heritage.

CG4 Applying the capacity for reasoning and critical analysis, and the ability to make decisions to solve problems.

CG6 Implementing the capacity for autonomous learning.

CG7 Assessing the ability to organize and plan work and research.

CG10 Implementing knowledge and the ability to use ICT in relation to the corresponding field of study.

CG11 Searching and properly managing information, based on diverse documentary sources and typologies.

CG12 Properly use the terminology and techniques of the disciplinary or professional field.

CE6 Defining western literary and cultural traditions.

CE8 Differentiating the main texts, authors and literary movements in Catalan and Occitan languages, as well as
their historical evolution and their literary and sociolinguistic context.

CT5 Acquiring essential notions of scientific thought.

CT6 Applying the gender perspective to the functions of the professional field.

Subject contents

The concept of Avant-garde
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The international avant-garde theater

Revolutionary theater

Language experiments

Existentialist drama

Theatrical genres: male / female

Transmedia

Social Satire

Nationalistic and multicultural theater

Metatheatre

 

Methodology

50 HP of Masterclasses

10 HP of activities organized by the literature unit

90 HNP non-contact hours of autonomous work.

Total = 150 H

 

METHODOLOGY OF THE THEATER COURSE

Study of the Catalan and international theatrical avant-garde current (through master classes and independent work)

Theatrical style practices (reading and analyzing  8 plays at least).

Representations of scenes in the classroom

Writing short play and performance at the end of the year

Students and the teacher will attend a modern theatrical performance in Lleida and Barcelona

Development plan

SCHEDULE

FEBRUARY The avant-garde concept

The international avant-garde theater

Revolutionary theater

MARCH Language experiments

Existentialist drama

Student internship delivery

Class performance
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APRIL The theatrical genres: male / female

Transmedia

Student internship delivery

Class performance

MAI Nationalist and multicultural theater

Metateatre

Student internship delivery

Class performance

Attendance at two theatrical performance in Lleida and Barcelona

Evaluation

 

CONTINUOUS EVALUATION DURING THE COURSE

The evaluation will be monthly and will be added progressively. Since none of the tests exceeds 30% of the final
grade, there is no resit exam.

1 point of the grade corresponds to active class attendance and theatrical performances in class.

It is necessary to read 8 plays from the bibliography (4 Catalan and 4 foreign authors) and to analyze their avant-
garde features.

At the end of the course, the student will write an avant-garde play explaining the lines developed.

Minimum length of analyzes: 4 pages per author.

Minimum length of the play: 15 pages.

PLAYWRITERS'S ANALYSIS 1 & 2.
!.5 points distributed

1. STYLE WRITERS STYLE ANALYSIS 0.5
2. USE CRITICAL BIBLIOGRAPHY ABOUT AUTHORS 0.5
3. LINGUISTIC CORRECTION AND DOMAIN OF ESSAY DISCOURSE 0.5

_______________________________________________________________

PLAYWRITERS'S ANALYSIS 3 & 4.
1.5 points distributed

1. STYLE WRITERS STYLE ANALYSIS 0.5
2. USE CRITICAL BIBLIOGRAPHY ABOUT AUTHORS 0.5
3. LINGUISTIC CORRECTION AND DOMAIN OF ESSAY DISCOURSE 0.5

_______________________________________________________________

PLAYWRITERS'S ANALYSIS 5 & 6
1.5 points distributed

1. STYLE WRITERS STYLE ANALYSIS 0.5
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2. USE CRITICAL BIBLIOGRAPHY ABOUT AUTHORS 0.5
3. LINGUISTIC CORRECTION AND DOMAIN OF ESSAY DISCOURSE 0.5

_______________________________________________________________

PLAYWRITERS'S ANALYSIS 7 & 8
1.5 points distributed

1. STYLE WRITERS STYLE ANALYSIS 0.5
2. USE CRITICAL BIBLIOGRAPHY ABOUT AUTHORS 0.5
3. LINGUISTIC CORRECTION AND DOMAIN OF ESSAY DISCOURSE 0.5

_______________________________________________________________

WRITING OF A PIECE OF THEATER 
3 points
THEATER STYLE IMITATION ACCORDING TO THE GUIDELINES OF THE COURSE

_______________________________________________________________

6 POINTS OF ANALYSIS
3 POINTS DRAMATIC WRITING
1 POINT PERFORMANCE AND PARTICIPATION

FRAUD OR SPONTANEOUS COPYING

If academic fraud or spontaneous copying is detected, we will apply what is  

established in the Regulations for the Assessment and Grading of Student  

Learning in UdL Bachelor's and Master's Degrees. 

ALTERNATIVE ASSESMENT

Students who want to ask for alternative assessment must submit an 

employment contract or justify, in a letter addressed to the dean, the reasons 

that make it impossible for him/her to carry out the continuous assessment 

within five (5) days after the beginning of the semester. For information, please  

send an e-mail to lletres.secretariacentre@udl.cat or ask for information at the  

Faculty’s academic office (Secretaria Acadèmica de la Facultat de Lletres) 
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         MTM (1994).

         El martiri de Sant Sebastià (1997).

          / GOETHE, Johann Wolfgang von. Faust v 3.0. (1998). Barcelona: La Fura dels Baus.
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MIRÓ, Josep Maria. La dona que perdia tots els avions. (2010). Tarragona: Arola.

MACIÀ, Xavier. La carretera i el mur. (2003). Lleida: Pagès.

MALLOL, Carles. Mata el teu alumne. (2015). Barcelona: Sala    FlyHard.

MESTRES, Albert. Dramàtic i altres peces. (2002). Barcelona: ed. 62.

         Contes estigis, o el cabaret dels morts (1999). Barcelona: Associació d'Investigació i Experimentació
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