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Subject's general information

Subject name CURRENTS OF THE EUROPEAN LITERATURE

Code 101459

Semester 1st Q(SEMESTER) CONTINUED EVALUATION

Typology Degree Course Character Modality

Double degree: Bachelor's degree
in Catalan Filology and and
Bachelor's degree in Applied
Languages and Translation

2 COMMON
Attendance-
based

Bachelor's Degree in Catalan
Philology and Occitan Studies

2 COMMON
Attendance-
based

Course number of
credits (ECTS)

6

Type of activity, credits,
and groups

Activity
type

PRAULA TEORIA

Number of
credits

3 3

Number of
groups

1 1

Coordination PERPINYÀ FILELLA, NURIA

Department CATALAN STUDIES AND COMMUNICATION

Important information
on data processing

Consult this link for more information.

Language Català 
Plays in Catalan, English, Spanish and French

Distribution of credits 3/3
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https://unidisc.csuc.cat/index.php/s/ljIirDLEOoUr5Rj


Teaching staff E-mail addresses
Credits
taught by
teacher

Office and hour of attention

PERPINYÀ FILELLA, NURIA nuria.perpinya@udl.cat 6

Subject's extra information

Monographic course about contemporary theater. The students will know the main drama currents and they'll write a
small play.

Learning objectives

Learn about modern European Theater

Improve creative abilities

Competences

CG2 Show curiosity about knowledge and about the human cultural heritage.

CG3 Carry out the assigned work with quality and rigor.

CE6 Define western literary and cultural traditions.

General skills

Know how to develop those learning skills necessary to undertake further studies with a high degree of autonomy.

Develop the ability to learn independently.

Specific skills

Develop the ability of written communication and avant-garde creativity.

Acquire an adequate literary understanding of the avant-garde.

 

 

Subject contents

 

The concept of Avant-garde

The international avant-garde theater

Revolutionary theater

Language experiments

Existentialist drama
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Theatrical genres: male / female

Transmedia

Social Satire

Nationalistic and multicultural theater

Metatheatre

 

Methodology

LECTURES (VIRTUAL AND FACE-TO-FACE), PRACTICES, PERFORMANCES (STUDENTS ACTING),
AUTONOMOUS STUDENT WORK AND ATTENDANCE TO A PUBLIC PERFORMANCE IN A THEATER

Given the health alarm for the covid-19, this year, teaching will be hybrid and part-time. Half of the classes will be
held in the classroom with security measures to prevent contagion and half through videoconferencing through the
UdL virtual campus.

Students will have access to virtual classes and will be able to participate.

Classes will be recorded and will be available to the student. These virtual class recordings will be convenient, in
addition, in the case of students confined by the pandemic.

It remains to be seen whether it will be possible to record face-to-face classes as well.

 

15 weeks x 1.5h = 22.5 HP contact hours

Student: 127, 5 HNP non-contact hours of self-employment.

For a subject of 6 credits, the number of hours that a student must dedicate independently is 150 hours, which,
divided into 15 weeks of a semester, involves 10 hours each subject each week, of which 3 are of class .127, 5
HNP

The teacher will use digital and face-to-face media for their lessons.

 

We remind you that the recordings and the rest of the contents of the CV are protected by the intellectual and
industrial property rights of the University of Lleida, in accordance with the clause included in the "Legal notice",
visible on all UdL websites

 

METHODOLOGY OF THE THEATER COURSE

Study of the Catalan and international theatrical avant-garde current (through master classes and independent work)

Theatrical style practices (reading and analyzing a minimum of 8 plays)

Representations of scenes in the classroom

Writing short play and performance at the end of the year

Students and the teacher will attend a modern theatrical performance at a public theater in Lleida or Barcelona

Development plan
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SCHEDULE

SEPTEMBER The avant-garde concept

The international avant-garde theater

Revolutionary theater

OCTOBER Language experiments

Existentialist drama

Student internship delivery

Class performance

NOVEMBER The theatrical genres: male / female

Transmedia

Student internship delivery

Class performance

DECEMBER Nationalist and multicultural theater

Metateatre

Student internship delivery

Class performance

Attendance at a modern theatrical performance in Lleida or Barcelona

Evaluation

 

CONTINUOUS EVALUATION DURING THE COURSE

The evaluation will be monthly and will be added progressively. Since none of the tests exceeds 30% of the final
grade, there is no resit exam.

1 point of the grade corresponds to active class attendance and theatrical performances in class.
In the case of suspension of face-to-face classes due to force majeure, the point will be redistributed between the
tests.

It is necessary to read 8 plays from the bibliography (4 Catalan and 4 foreign authors) and to analyze their avant-
garde features.

At the end of the course, the student will write an avant-garde play explaining the lines developed.

Minimum length of analyzes: 4 pages per author.

Minimum length of the play: 15 pages.

OCTOBER 26: DRAMATURISM ANALYSIS 1 & 2.
2 points distributed

1. STYLE WRITERS STYLE ANALYSIS 0.5
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2. USE CRITICAL BIBLIOGRAPHY ABOUT AUTHORS 0.5
3. LINGUISTIC CORRECTION AND DOMAIN OF ESSAY DISCOURSE 0.5

_______________________________________________________________

NOVEMBER 23: DRAMATURISM ANALYSIS 3 & 4.
2 points distributed

1. STYLE WRITERS STYLE ANALYSIS 0.5
2. USE CRITICAL BIBLIOGRAPHY ABOUT AUTHORS 0.5
3. LINGUISTIC CORRECTION AND DOMAIN OF ESSAY DISCOURSE 0.5

_______________________________________________________________

DECEMBER 15: DRAMATURISM ANALYSIS 5 & 6
2 points distributed

1. STYLE WRITERS STYLE ANALYSIS 0.5
2. USE CRITICAL BIBLIOGRAPHY ABOUT AUTHORS 0.5
3. LINGUISTIC CORRECTION AND DOMAIN OF ESSAY DISCOURSE 0.5

_______________________________________________________________

22 JANUARY 2021 12. 2.44: OWN THEATER WORK
3 points
THEATER STYLE IMITATION ACCORDING TO THE GUIDELINES OF THE SUBJECT

_______________________________________________________________

6 POINTS OF ANALYSIS
3 POINTS DRAMATIC WRITING
1 POINTS PERFORMANCE AND PARTICIPATION

Students who combine their degree with a full time job have the right to
ask for alternative assessment within 5 days after the beginning of the
semester. For information, please send an e-mail to
academic@lletres.udl.cat or ask for information at the Faculty’s secretary
(Secretaria de la Facultat de Lletres).
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