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Subject's general information

Subject name MUSICAL LANGUAGE

Code 100977

Semester 1st Q(SEMESTER) CONTINUED EVALUATION

Typology Degree Course Character Modality

Bachelor's Degree in Primary
Training

4 OPTIONAL
Attendance-
based

Double bachelor's degree: Degree
in Pre-school Education and
Degree in Primary Training

5 OPTIONAL
Attendance-
based

Double bachelor's degree: Degree
in Primary Training and Degree in
Physical Activity and Sports
Sciences

5 OPTIONAL
Attendance-
based

Course number of
credits (ECTS)

6

Type of activity, credits,
and groups

Activity
type

PRAULA TEORIA

Number of
credits

1.8 4.2

Number of
groups

1 1

Coordination TOLMOS TENA, ANTONIO

Department EDUCATION SCIENCES

Important information
on data processing

Consult this link for more information.
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https://unidisc.csuc.cat/index.php/s/ljIirDLEOoUr5Rj


Teaching staff E-mail addresses
Credits
taught by
teacher

Office and hour of attention

TOLMOS TENA, ANTONIO antoni.tolmos@udl.cat 6

Learning objectives

Develop musical skills.
Understand music theory.
Improve reading of sheet music.
Learn to play musical instruments.
Create original compositions.
Perform music accurately.
Participate in musical groups.
Apply musical concepts in improvisation.

Competences

1. Basic competencies (Royal Decree 861/2010)

CB1. Possess and understand knowledge in an area of study - Education - that is based on general secondary
education, and is usually found at a level that, although supported by advanced textbooks, also includes some
aspects that involve knowledge from the cutting edge of their field of study.

CB2. Apply their knowledge to their work or vocation in a professional manner and possess the skills that are
usually demonstrated through the development and defense of arguments and the resolution of problems within
their area of study.

2. General powers (ECI Ministerial Order / 3854/2007)

CE2. Design, plan and evaluate teaching and learning processes, both individually and in collaboration with other
teachers and school professionals.

CE4. Promote reading and critical commentary of texts from the various scientific and cultural domains contained
in the school curriculum.

CE8. Know the organization of primary schools and the diversity of actions that comprise their operation. CE10.
Collaborate with the different sectors of the educational community and the social environment.

3. Transversal Competencies of the UdL

CT3. Implement new technologies and information and communication technologies.

CT5. Apply essential notions of scientific thinking.

Subject contents

Lectures in clau de sol and clau de fa.

Lectures on polyrhythms from fins to three elements.

Audit recognition.

Formal analysis.
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Basic harmony.

Methodology

Master classes.

Solo singing.

I sing in a group

Video work.

Practical and theoretical exercises.

Development plan

Week 1 to 3: Melodic readings.

Week 4 to 7 Rhythmic readings.

Week 8 to 12 Basic harmony.

Week 13 to 15 Auditory recognition.

Evaluation

100% MUSICAL LANGUAGE

OUT OF 10

Theory 0.5

Ditch. auditory 0.5

Lec. Honey. 3

Lec. at sight 3

Lec. Rhythm 3

Final test with Level 4 of Readings and Rhythms.

The readings and rhythms have to be overcome.

Not passing it means not passing the subject.
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