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Subject's extra information

Introduction to the most important categories in the theory of art. Historical exam on the development of the artistic historiography, mainly since Winckelmann. Study
of the main aesthetic ideas from Ancient times until the XX century.

Learning objectives

O1. Learn to recognize the main aesthetic ideas on its origin and influences

O2. Learn to identify the most usual methods in the History of Art and its mutual relations and limitations.

O3. Learn to recognize, distinguish and organize hierarchically the diferrent sources used in the History of Art.

O4. Learn to write summaries and reports appropriately documented about and important concept of the History of Aesthetics, taking special care of the critical and
formal system of source citation.

Competences

Knowledge in the history of the estetic school of thought.
Knowledge of the different methodologies particular to the History of Art
Capacity to detect and process the main informative sources, significant to the History of Art
Rigorous treatment of the research procedures and scientific comunication in the setting of the History of Art.

Subject contents

0. Introduction. Meaning and object of aesthetics. Main topics, critical categories and problems of aesthetics. Main conceptions of the nature and purposes of art.

1. Aesthetics in Antiquity. Poetry, music, dance and visual arts in the archaic period. The philological method. The aesthetics of the classic period. The Greek
tragedy. The Pythagorean school. Scepticism and sophistic relativism. Utilitarianism and ethics in the Socratic aesthetic. The Platonist aesthetic. The conflict
between art and philosophy. The Aristotelian aesthetic. The broad concept of the μιμησις. The aesthetics of the Hellenistic period: epicureanism, scepticism,
stoicism. The aesthetics of Cicero and the eclectics. Music, poetry, rhetoric and visual arts. Roman architecture and architectural theory: Vitruvius. The philosophy
and aesthetics of Plotinus.

2. The medieval aesthetic. Intellectual and social conditions of medieval aesthetics development; the system of the arts during the Middle Ages. The aesthetics of
the East: the role of the sacred texts and the theology of the first Fathers of the Church. The aesthetics of the West. Saint Augustine, Boethius. The Carolingian
aesthetic. The Late Middle Ages: theory of music and visual arts; the aesthetics of the Cistercian order; the school of Chartres; the scholastic. The aesthetics of
Dante.

3. Renaissance and Mannerism. Start of modern aesthetics. New subjects in Petrarca and Boccaccio. The book of art by Cennino Cennini. Giotto. Neoplatonism.
Ficino, Pico della Mirandola. The first great artistic reflections of the modern era: Ghiberti, Alberti and Leonardo. Filarete, Piero della Francesca, Francesco di
Giorgio, Luca Pacioli. The great theoretical-practical treatises. Mysticism and rationality. Aristocratic ideals (Castiglione). Musicological debates: Vincenzo Galilei vs.
Zarlino. Mannerism: classicism and anti-classicism; formalism, abstraction, compositional complexity, spiritualization… The poetics of the 16th century. Reflection
and experience: Cellini, Lomazzo, Vasari, Zuccari. The architectural treatises: Cornaro, Palladio, Serlio. Ethics, pessimism, simplicity and worldliness in French
literature of the 16th century.

 

4. Baroque and classicism. Between science and philosophy. The great landmarks of modernity: Shakespeare and Cervantes. Gracián and Lope. Rationalism and
secularization: Pascal, Descartes, Mersenne, Malebranche. The rational image of the world: from Galileo to Newton. The imprint of Spinoza. Academic impulse and
realistic freedom. The search for the norm: Boileau, Poussin, Félibien, Le Brun. Roger de Piles and the discussion of colour. Batteux and the passion of the system.
The dispute between Perrault and Blondel. Realism and emotion: from Caravaggio to Rembrandt. Italian theorists of painting: Bellori, Borromeo, the Carracci.
Spanish treatises by Carducho, Pacheco, and Palomino.

5. The Enlightenment. English empiricism: English philosophy, from sensations to solipsism (Bacon, Hobbes, Locke, Berkeley). Aesthetic ideas of Hume. The
sentimental awareness and the criticism of taste: Pope, Shaftesbury, Addison, Hutcheson. Burke and the sublime. The artistic experience: Hogarth, Reynolds. The
theory of moral sentiments by Adam Smith. Home (Lord Kames). Development of aesthetics in Germany. Forerunners: Leibniz, Wolf, Gottsched. Baumgarten,
Lessing. Sulzer, Mendelssohn, Winckelmann. Kant and the incorporation of aesthetics to critical thinking. The French aesthetics of the 18th century. The aesthetic
thought of the 18th century in Italy and Spain. Muratori, Gravina and Vico. The treaties of architecture: Algarotti, Milizia, Memmo. Influence of the Enlightenment in
Spain: Arteaga, Ortiz, Bails, Ceán Bermúdez, Jovellanos.

6. Romanticism. The German idealism. Romantic thinkers. Hegel and the systematization of aesthetics. Artistic reflections: Friedrich, Runge, Carus. The sublime,
the picturesque, the exotic, the primitive, the ugly. Melancholy, death, night and dream. Romantic ideas of inspiration and the unconscious. Introspection and
subjectivism. Dialectic of evasion and commitment. Romantic literature. Realistic imagination and fantastic whim. The idealism of Byron, Shelley and Keats:
paganism, classicism, satire and egocentrism. The debates about the genius of Shakespeare. French romanticism: from Chateaubriand to Hugo. The doctrine of l’art
pour l’art. Italian romanticism: Manzoni and Leopardi.

7. Aesthetics and art theory in the 19th century. Germany: Herder, Schiller, Fichte, Schelling, Hegel, Schopenhauer, Kierkegaard. The Wagnerian aesthetic.
Irrationalism, pessimism and aesthetization of philosophy in Nietzsche. Psychological research and neo-Kantian epistemology: Mach, Wundt. The phenomenology
(Husserl). Psychologist emphasis and Einfühlung’s doctrines. Formalism and hostility toward materialistic conceptions. Dilthey’s influence. Interest in the social
history of culture: Burckhardt. The philosophy of Nietzsche. France: survival of classicist doctrines; the “historicism” of restorations; the communist utopianism; the
idealistic eclecticism; positivism: Comte, Taine, Renan. Flaubert and Baudelaire. Realism and naturalism. The symbolism and the beginnings of the avantgarde.
England: Morris, Ruskin, Pater, Wilde. Repercussion of Darwinism. Influence of French symbolism. Spain, Russia and the United States. —Chernyshevsky and
Belinsky, Pisarev and Tolstoy; Solovyov; Gogol and Dostoyevsky. —Peculiarities of Spanish literary realism: Galdós and Clarín. The aesthetic thought in Spain:
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Balmes, Milá y Fontanals, Menéndez Pelayo, Giner de los Ríos. The transcendentalism of Emerson. William James: pragmatism as a guard of mysticism.
Heterogeneity of humanism: from The sense of beauty by Santayana to The new Laokoon by Babbitt.

8. The art theory in the 20th century. Germany. Philosophy of art. Neo-Kantianism. The philosophy of the symbolic forms by Cassirer; influence on iconographic
studies (Panofsky, Saxl). Influence from Husserl: Moritz Geiger, Nicolai Hartmann, Max Scheler. Theories of the Einfühlung. Psychoanalysis, between science and
esotericism. Existentialism. Logicist styles. Marxist positions. The Frankfurt School and the critique of culture. The psychology of Gestalt. The social history of art.
Mathematical aesthetics The aesthetics of the reception. Bergsonian vitalism. Idealistic humanism. Bachelard and the epistemology of the imaginary. Sociological
studies. The style of semiotics. Hermeneutics. Studies of pragmatist orientation. Contributions of linguistics. The English formalists. Influence of logical positivism.
Fundamentals and development of the doctrine of socialist realism in Russia. Ideas of the Russian avantgarde. Spain and Latin America. Aesthetic ideas of the
generation of 98: Unamuno, Machado, Maeztu. Ortega’s reflection on the nature of contemporary art. D’Ors, Gómez de la Serna, Mirabent, Jordán de Urríes;
Zambrano, García Bacca, Sánchez Vázquez.

Methodology

Activity CODING / Description / Typology TPD HP* HNP*

Lessons Sessions in the classroom (see syllabus and timetable); discussion of the compulsory readings. 58 7Job

Jobs 2 papers, to choose between: (1) exposition of a topic in the history of aesthetics, (2) one or two reviews, (3) glossary  19

Tutoring 2-3 scheduled sessions, intended to help and guide the practicum and the projects throughout its elaboration. 1  

Evaluaction 3 written tests 2  

TOTAL  61 89

PH: presence hours.

NPH: not-presence hours.

 

Evaluation

Evaluation mechanisms Coding/criteria/typology TPD Activity %

Evaluation (Exams) 3 written tests  75

Reports/Jobsy Exposition of a topic, reviews or glossary  25

TOTAL   100
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Bernard Bosanquet, A history of æsthetic (1892), Londres, George Allen & Unwin Ltd., 1917 (4a ed.) [Historia de la estética, Buenos Aires, Nueva Visión
1961; Història de l’estètica, Barcelona, Edicions 62, 1986.]
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Supplementary bibliography

Nicola Abbagnano, Historia de la filosofía (1946-1950), 4 vol., Barcelona, Hora, 1981–1996.

Meyer Howard Abrams, El espejo y la lámpara: Teoría romántica y tradición crítica (1953), Barcelona, Barral, 1975.

Elsie Bonita Adams, Bernard Shaw and the aesthetes, Columbus, Ohio State University Press, 1971.

Joseph Addison, Los placeres de la imaginación y otros ensayos (1712), Madrid, Visor, 1990.

Theodor Ludwig Wiesengrund Adorno, Notas de literatura (1958), Barcelona, Ariel, 1962.

—, Impromptus: Serie de artículos musicales impresos de nuevo (1968), Barcelona, Laia, 1985.

—, Kierkegaard: Ensayo (1933, 1966), Caracas, Monte Ávila, 1969.

—, Teoría estética (1970), Madrid, Taurus, 1980.

Héctor Pablo Agosti, Defensa del realismo, Buenos Aires, Lautaro, 1962.

Vicente Aguilera Cerni, Ortega y d’Ors en la cultura artística española, Madrid, Ciencia Nueva, 1966.

—, Posibilidad e imposibilidad del arte, Valencia, Fernando Torres, 1973.

Leon Battista Alberti, Sobre la pintura (1435), Valencia, Fernando Torres, 1976.

Virgil Charles Aldrich, Philosophy of art, Englewood Cliffs (New Jersey), Prentice Hall, 1963 [trad. esp.: Filosofía del arte, México, UTEHA, 1966].

Jean le Rond d’Alembert, Discurso preliminar de la Enciclopedia (1751), Buenos Aires, Aguilar, 1974.

Luciano Anceschi, L’estetica dell’empirismo inglese, Bolonia, Alfa, 1959.

—, Progetto di una sistematica dell’arte (1960), Milán, Mursia, 1968.

—, La idea del Barroco: Estudios sobre un problema estético (1984), Madrid, Tecnos, 1991.

Aristóteles, Poética [Αριστοτελους ‘Περ? ποιητικ?ς’ / Aristotelis ‘Ars poetica’ / ’Poética’ de Aristóteles], ed. trilingüe de Valentín García-Yebra, Madrid, Gredos, 1974.

—, Poética, ed. bilingüe de Juan David García Bacca, México, UNAM, 1946.

—, Poética, ed. bilingüe de José Goya y Muniain, Madrid, Benito Cano, 1798 [reed., sin el texto griego: Madrid, Espasa-Calpe, 1941].

—, Poétique, trad. de Charles Batteux: Les quatre poétiques (d’Aristote, d’Horace, de Vida, de Despréaux [=Boileau]), 4 vol., París, Saillant & Nyon, 1771.

—, La ‘Poétique’, ed. bilingüe (griego y francés), trad. y notas de Roselyne Dupont-Roc y Jean Lallot, pref. de Tzvetan Todorov, París, Seuil, 1980.

—, De arte poetica [Vahlen’s text], ed. bilingüe, trad. Edward Ross Wharton, 1885.

—, The ‘Poetics’ of Aristotle, ed. bilingüe de Samuel Henry Butcher, Londres, Macmillan and Co., 1895 (4ª ed., 1907).

—, Αριστοτελους περ? ποιητικ?ς / Aristotle on the art of poetry, ed. bilingüe de Ingram Bywater, Oxford, Clarendon Press, 1909.

—, Aristotle on the art of poetry [an amplified version with supplementary illustrations for students of English], ed. bilingüe (griego e inglés) de Lane Cooper, Boston,
Ginn and Company, 1913.

—, Poétique, trad. Joseph Hardy, París, Les Belles Lettres, 1932.

—, Poetica, trad. Manara Valgimigli, Bari, Laterza, 1946.

Javier Arnaldo (comp.), Fragmentos para una teoría romántica del arte, Madrid, Tecnos, 1987.

Rudolf Arnheim, Arte y percepción visual (1954), Madrid, Alianza, 1979.

—, El pensamiento visual (1969), Barcelona, Paidós, 1986.

—, Ensayos para rescatar el arte, Madrid, Cátedra, 1992.

Rosario Assunto, Naturaleza y razón en la estética del setecientos (1967), Madrid, Visor, 1989.

—, La antigüedad como futuro: Estudio sobre la estética del neoclasicismo europeo, Madrid, Visor, 1990.

Erich Auerbach, Mimesis: La representación de la realidad en la literatura (1946), México, FCE, 1982.

Roger Ayrault, Genèse du romantisme allemand, 4 vol., París, Aubier-Montaigne, 1961–1976.

Pedro Azara, De la fealdad del arte moderno: El encanto del fruto prohibido, Barcelona, Anagrama, 1990.

Félix de Azúa, Baudelaire y el artista de la vida moderna (1979), Barcelona, Anagrama, 1999.

—, La paradoja del primitivo, Barcelona, Seix Barral, 1983.

Irving Babbitt, The new Laokoon: An essay on the confusion of the arts, Boston–Nueva York, Houghton Mifflin Co., 1910.

Mijaíl Mijáilovich Bajtín, La cultura popular en la Edad Media y en el Renacimiento: El contexto de François Rabelais, Barcelona, Barral, 1971 [?????????? ???????
????? ? ???????? ???????? ????????????? ? ??????????, Moscú, Judozhestvennaia Literatura (?????????????? ??????????), 1965].

—, Esthétique et théorie du roman, París, Gallimard, 1978 [??????? ?????????? ? ????????: ???????????? ?????? ???, Moscú, Judozhestvennaia Literatura
(?????????????? ??????????), 1975; ed. esp.: Teoría y estética de la novela: Trabajos de investigación, Madrid, Taurus, 1989].

—, Estética de la creación verbal, México, Siglo XXI, 1982 [???????? ?????????? ??????????, Moscú, Iskusstvo (?????????), 1979].
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Anna Elizabeth Balakian, Literary origins of surrealism: A new mysticism in French poetry, Nueva York, King’s Crown Press, 1947.

—, The symbolist movement: A critical appraisal, Nueva York, Random House, 1967 [trad. esp.: El movimiento simbolista: Juicio crítico, Madrid, Guadarrama,
1969].

Antonio Banfi, Filosofía del arte (1962), Barcelona, Península, 1987.

Charles Batteux, Les beaux-arts réduits à un même principe, París, Durand, 1746 [ed. facsímil: Ginebra, Slatkine Reprints, 1969].

Charles Baudelaire, Curiosidades estéticas, Madrid, Júcar, 1988.

Albert Béguin, El alma romántica y el sueño: Ensayo sobre el romanticismo alemán y la poesía francesa (1937), México, FCE, 1978.

Yvon Belaval, Essais sur Diderot: L’esthétique sans paradoxe de Diderot, París, Gallimard, 1950.

Daniel Bell, El fin de las ideologías (1961), Madrid, Tecnos, 1964.

—, Las contradicciones culturales del capitalismo (1976), Madrid, Alianza, 1977.

Gene H. Bell-Villada, Art for art’s sake and literary life: How politics and markets helped shape the ideology and culture of aestheticism, 1790–1990, Lincoln,
University of Nebraska Press, 1996.

Walter Benjamin, El concepto de crítica de arte en el romanticismo alemán (1920), Barcelona, Península, 1988.

—, Discursos interrumpidos i (póst., 1972), Madrid, Taurus, 1973.

—, Iluminaciones (póst., 1972), 4 vol., Madrid, Taurus, 1971–1991.

Max Bense, Estética: Consideraciones metafísicas sobre lo bello (1954), Buenos Aires, Nueva Visión, 1973.

George Berkeley, Ensayo de una nueva teoría de la visión (1709), Madrid, Aguilar, 1965.

—, Tratado de los principios del conocimiento humano (1710), Madrid, Alianza, 1992.

Marshall Berman, Todo lo sólido se desvanece en el aire: La experiencia de la modernidad (1982), Madrid, Siglo XXI, 1991.

José Manuel Bermudo Ávila, La filosofía moderna y su proyección contemporánea: Introducción a la cultura filosófica, Barcelona, Barcanova, 1983.

—, El empirismo, Barcelona, Montesinos, 1983.

Joseph Beuys, Jannis Kounellis, Anselm Kiefer y Enzo Cucchi, Bâtissons une cathédrale, París, L’Arche, 1986.

Ranuccio Bianchi Bandinelli, Organicidad y abstracción (1956), Buenos Aires, Eudeba, 1965.

Ernst Bloch, L’esprit de l’utopie (1923), París, Gallimard, 1977.

—, La filosofia del Renaixement (1950-1956), Barcelona, Edicions 62, 1982.

—, El principio esperanza (1954–1959), 3 vol., Madrid, Aguilar, 1977–1980.

—, The utopian function of art and literature: Selected essays, Cambridge (Massachusetts), MIT Press, 1989.

Harold Bloom, The visionary company: A reading of English romantic poetry (1961), Ithaca (Nueva York)–Londres, Cornell University Press, 1971.

Harold Bloom (comp.), Romanticism and consciousness: Essays in criticism, Nueva York, W.W. Norton, 1970.

Anthony Blunt, La teoría de las artes en Italia, 1450–1600 (1940), Madrid, Cátedra, 1987.

Remo Bodei, Hölderlin: La filosofía y lo trágico (1980), Madrid, Visor, 1990.

Aleksandr Aleksándrovich (Malinovski) Bogdánov, La science, l’art et la classe ouvrière, París, François Maspéro, 1977 [excerpta].

Nicolas Boileau Despréaux, L’art poétique (1674), en Œuvres complètes, t. iii, París, Ernest Flammarion, 1969.

—, L’Art poétique de Boileau-Despréaux [avec des notes explicatives] (1674), ed. G.H.F. de Castres, Leipzig, Librairie de E. Wengler, 1856.

—, Les deux arts poétiques d’Horace et de Boileau [avec traduction en vers et en prose], ed. Jules Claude Barbier, París, E. Thorin, 1874.

—, L’art poétique (1674), ed., introd. y notas D. Nichol Smith, Cambridge, Cambridge University Press, 1907.

Bernard Bosanquet, Historia de la estética (1892), Buenos Aires, Nueva Visión, 1970.

Étienne-Louis Boullée, Arquitectura: Ensayo sobre el arte (1770–1784), Barcelona, Gustavo Gili, 1985.

Flammetta Vanni Bourbon di Petrella, Il problema dell’arte e della bellezza in Plotino, Florencia, F. Le Monnier, 1956.

Pierre Bourdieu, La distinción: Criterio y bases sociales del gusto (1979), Madrid, Taurus, 1988.

Pierre Bourdieu y Alain Darbel, L’amour de l’art: Les musées d’art européens et leur publique, París, Minuit, 1966.

Jacques Bousquet, Les thèmes du rêve dans la littérature romantique, París, Didier, 1964.

Cecil Maurice Bowra, La imaginación romántica (1950), Madrid, Taurus, 1972.

Valeriano Bozal (ed.), Historia de las ideas estéticas y de las teorías artísticas contemporáneas, 2 vol., Madrid, Visor, 1996.

Andrew Cecil Bradley, Oxford lectures on poetry (1901), Londres, Macmillan, 1909.

Émile Bréhier, Histoire de la philosophie, t. i: L’Antiquité et le Moyen Âge, París, Librairie Félix Alcan, 1928.

André Breton, El surrealismo: Puntos de vista y manifestaciones (1913–1952), Barcelona, Barral, 1972.
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—, Manifiestos del surrealismo (1924-1953), Barcelona, Labor, 1992.

—, L’art magique, (1957), París, Phébus/Adam Biro, 1991.

—, Le surréalisme et la peinture, París, Gallimard, 1965.

Hermann Broch, Poesía e investigación (1955), introd. Hannah Arendt, Barcelona, Barral, 1974.

Victor Brochard, Les sceptiques grecs, París, Imprimerie nationale, 1887.

Stephen Eric Bronner y Douglas Kellner (ed.), Passion and rebellion: The expressionist heritage, Nueva York, Columbia University Press, 1988.

Olivier Brunet, Philosophie et esthétique chez David Hume, París, Librairie A.-G. Nizet, 1965.

Edgar de Bruyne, Estudios de estética medieval (1946), 3 vol., Madrid, Gredos, 1958–1959.

—, La estética de la Edad Media (1947), Madrid, Visor, 1987.

Christine Buci-Glucksmann, La folie de voir: De l’esthétique baroque, París, Galilée, 1986.

Gustavo Bueno, El mito de la cultura, Barcelona, Prensa Ibérica, 1996.

Jacob Burckhardt, La cultura del Renacimiento en Italia (1860, 1868), Barcelona, Iberia, 1983.

Peter Bürger, Teoría de la vanguardia (1974), Barcelona, Península, 1987.

Peter Bürger, Christa Bürger y Joe Schulte-Sasse, Naturalismus, Ästhetizismus, Frankfurt, Suhrkamp, 1979.

Edmund Burke, Indagación filosófica sobre el origen de nuestras ideas acerca de lo sublime y de lo bello (1756), Madrid, Tecnos, 1987.

John Burnet, Greek philosophy: Thales to Plato (1914), Londres-Nueva York, Macmillan/St. Martin Press, 1968.

—, Early Greek philosophy, Londres, Adam & Charles Black, 1920.

Massimo Cacciari, Krisis: Saggio sulla crisi del pensiero negativo de Nietzsche a Wittgenstein, Milán, Giangiacomo Feltrinelli, 1976.

Omar Calabrese, La era neobarroca (1987), Madrid, Cátedra, 1989.

Matei Calinescu, Cinco caras de la modernidad: Modernismo, vanguardia, decadencia, kitsch, posmodernismo (1987), Madrid, Tecnos, 1991.

Román de la Calle, Lineamientos de estética, Valencia, Nau, 1985.

Vicente Carducho, Diálogos de la pintura: Su defensa, origen, esencia, definición, modos y diferencias (1633), ed. F. Calvo Serraller, Madrid, Turner, 1979.

Luigi Carluccio, Il sacro e il profano nell’arte dei simbolisti, Turín, catálogo de la exposición del Museo Civico, 1969.

Carl Gustav Carus, Cartas y anotaciones sobre pintura de paisaje: Diez cartas sobre la pintura de paisaje con 12 suplementos y una carta de Goethe a modo de
introducción (1815–1822), Madrid, Visor, 1992.

Michel Carrouges, La mystique du surhomme, París, Gallimard, 1948.

Elisabeth Luther Cary, William Morris: Poet, craftsman, socialist, Nueva York–Londres, G.P. Putnam’s Sons, 1902.

Paolo Casini, Introduzione all’illuminismo: Da Newton a Rousseau, Bari, Giuseppe Laterza & figli, 1973.

Albert Cassagne, La théorie de l’art pour l’art en France chez les derniers romantiques et les premiers réalistes, París, Hachette, 1906.

Ernst Cassirer, Mito y lenguaje (1925), Buenos Aires, Nueva Visión, 1973.

—, Individuo y cosmos en la filosofía del Renacimiento (1927), Buenos Aires, Emecé, 1951.

Jean Cassou, La création des mondes: Essais sur l’art, París, Les Éditions Ouvrières, 1971.

Enrico Castelli, Il demoniaco nell’arte: Il significato filosofico del demoniaco nell’arte, Milán-Florencia, Electa, 1952.

Pierre-George Castex, Le conte fantastique en France de Nodier à Maupassant, París, José Corti, 1951.

Léon Cellier, L’épopée humanitaire et les grands mythes romantiques, París, Société d’édition d’enseignement supérieur, 1971 [1954].

Jean Clair, La responsabilidad del artista: Las vanguardias, entre el terror y la razón (1977), Madrid, Visor, 1998.

Giorgio Colli, El nacimiento de la filosofía (1975), Barcelona, Tusquets, 1996.

Robin George Collingwood, «Croce’s philosophy of history», en Hibbert Journal, t. xix (1921), pp. 263–278 [recop. en Essays in the philosophy of history, ed. William
Debbins, Austin, University of Texas Press, 1965, pp. 3–22].

—, Los principios del arte (1938), México, FCE, 1960.

Étienne Bonnot de Condillac, Investigaciones filosóficas sobre el origen y naturaleza de lo bello (1752), Buenos Aires, Aguilar, 1981.

Gaston Cougny, L’art au Moyen Âge: Origines de l’art chrétien, l’art byzantin, l’art musulman, l’art gothique [choix de lectures sur l’histoire de l’art, l’esthétique et
l’archéologie accompagné de notes explicatives, historiques et bibliographiques…], París, Firmin Didot, 1894.

Benedetto Croce, Estética como ciencia de la expresión y lingüística general (1902), Buenos Aires, Nueva Visión, 1969.

—, Saggi filosofici, Bari, Laterza, 1910.

Paul Crowther, The Kantian sublime: From morality to art, Oxford, Clarendon Press, 1989.

Frank Pentland Chambers, Cycles of taste: An unacknowledged problem in ancient art and criticism, Cambridge (Massachusetts), Harvard University Press, 1928.

—, The history of taste: An account of the revolutions of art criticism and theory in Europe, Nueva York, Columbia University Press, 1932.
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Champfleury [Jules-François-Félix Husson], Les excentriques, París, Michel Lévy, 1852.

—, Le réalisme, París, Michel Lévy frères, 1857.

—, Les vignettes romantiques, París, E. Dentu, 1883.

—, Champfleury: Su mirada y la de Baudelaire, present. y selec. Geneviève y Jean Lacambre, Madrid, Visor, 1992.

Charles Chassé, Le mouvement symboliste dans l’art du xix siècle: Gustave Moreau, Redon, Carrière, Gauguin et le groupe de Pont-Aven, Maurice Denis, París,
Librairie Floury, 1947.

André Chastel, Marsilio Ficin et l’art, Ginebra, Droz, 1954.

Dominique Chateau (dir.), À propos de “la critique”, París, L’Harmattan, 1995.
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