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Subject's general information

Subject name ARTISTIC LITERATURE AND DOCUMENTATION
M 1st Q(SEMESTER) CONTINUED EVALUATION

Typology

Course Character Modality

Bachelor's Degree in History
of Art and Artistic Heritage 3 COMPULSORY
Management

Attendance-
based

Course number of 6
credits (ECTS)

Type of activity, credits, A ctivity
and groups

PRAULA TEORIA
type

Number of
credits

Number of

groups

LUQUE PENDON, ALBERT
GEOGRAPHY, HISTORY AND HISTORY OF ART

Teaching load Third part magistracy class and other tow parts work for students
distribution between

lectures and

independent student

work

]l ge-Tai M1l o) gy 1) M Consult this link for more information.
on data processing

DI N[ N R T [ICHM Basics (Anexo | section 3.3 del Real Decreto 861/2010) (*)

Generals
Specifics

Transverse (according to UdL)

CB1 The aim of the subject is to offer a broad and interdisciplinary vision of medieval
art in the context of medieval culture, as an expression of an era and above all as a
means of communication, in a similar way to that of language, through which they
have expressed themselves beliefs and spirituality, but also the mentality and values
of society. A long period to be traveled that fills a fundamental space between the
ancient and modern times, which undoubtedly laid the foundations of its development.


https://unidisc.csuc.cat/index.php/s/ljIirDLEOoUr5Rj
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CG1 Analyze, synthesize, organize and plan information

CE1 Develop a critical vision of the basic processes of scientific methodology in
History of Art

CT1 Acquiring adequate comprehension and oral and written expression of Catalan

and Spanish

CB2 Apply their knowledge to their work or vocation in a professional manner and
possess the skills that are usually demonstrated through the elaboration and defense
of arguments and the resolution of problems within their area of study

CG2 Develop critical reasoning
CE2 Develop instrumental skills applied to the History of Art
CT2 Acquire a significant command of a foreign language, especially English

CB3 Ability to gather and interpret relevant data (normally within their area of study) to
make judgments that include a reflection on relevant social, scientific or ethical issues
G3 Search, find and manage information

CG83 Search, find and manage information

CE3 Develop a general diachronic vision of the history of general and / or universal art
CT3 Acquire training in the use of new technologies and information and
communication technologies

CB4 Power transmetre informacid, idees, problemes i solucions to a public tant

especialitzat com a no especialitzat

CG4 Treballar in equipments of interdisciplinary character, amb capacitat de lideratge
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and of prey of decisions. Desenvolupar tasques en grup amb objetius comuns.

CE4 Reconijixer in a critical way the spatial - temporal coordinates (diachronic and
synchronic) and of the limits and geographic and cultural interrelations of the History
of the Art

CT4 Acquire coneixements basics d'empreneduria i dels entorns professionals

CB5 Know how to develop those habilitats d'aprenentatge necessaries per a undertake
later studies with an alt grau d'autonomia

CG5 Manage bibliographic referéncies and use of research resources of general and
specific bibliographic resources, inclos l'accés via Internet

CES5 ldentify and reconnect the different diachronic visions regional and global dels
fenomens artistics territorials, aixi com relacions entre centrare i periféria

CT5 Acquire essencials notions of scientific thinking

CG6 Planning and managing the temps per a the dam of decisions and
desenvolupament of individual tasks and in teams of team treball.

CE®6 Acquiring a systematic and integrative coneixement of the fetish art: distints
llenguatges, procediments i tecniques of artistic production al llarg de la historia, aixi
with the theory i pensament estétic

CG?7 Assess the importance of diversity and multiculturalitat

CE?7 ldentify, distinguish and evaluate or evaluate the principal literary and
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documentary fonts of the History of Art

CG8 Recognize and be sensitive to the promotion of Human Rights and the values of
a culture of peace and democratic values

CE8 Develop and handle basic concepts about iconography, as a key for the
interpretation of images
CG9 Recognize the principles and implications of professional ethics

CE9 Identify, distinguish and evaluate or assess the current problems of
conservation, criteria for restoration and management of historical - artistic and
cultural heritage

CG 10 Recognize and be sensitive to the promotion of fundamental rights of equality
between men and women

CE10 Identify and recognize the critical awareness of heritage and its value in today's
society

CE11 Develop and handle basic concepts of Museology and Museography
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CE12 Develop and handle basic concepts about documentation, composition of
materials and techniques of movable and immovable artistic property

Four credits magistracy class and tow credits practice lecture room
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Credits
Teaching staff E-mail addresses taughtby  Office and hour of attention
teacher

LUQUE PENDON, ALBERT alberto.luque@udl.cat 6

Learning objectives

1. To know the literary sources of art history in the different historical periods.
2. To train for searching documentation, and for critical analysis and comment.

3. To train in techniques of compilation, classification and organization of documentation and artistic literature, and
in the proper presentation for consultation.

Competences

BC3 Ability to gather and interpret relevant data (usually within their area of study) to make judgments that include
reflection on relevant issues of a social, scientific or ethical nature.

BC4 Be able to transmit information, ideas, problems and solutions to both specialized and non-specialized
audiences.

BC5 Know how to develop those learning skills necessary to undertake further studies with a high degree of
autonomy.

GC1 Analyse, synthesize, organize and plan information.
GCS3 Search, find and manage information.

GC5 Manage bibliographic references and handle search tools for general and specific bibliographic resources,
including their access through the Internet.

SC1 Develop a critical vision of the basic processes of scientific methodology in art history.
SC3 Develop a general diachronic vision of the history of general and/or universal art.

SC7 Identify, distinguish and evaluate the main literary and documentary sources of art history.

Subject contents

0. INTRODUCTION. Historiography. The story: relics and documents. The study of sources; font classes. Libraries
and archives; auxiliary sciences (palaeography, inscriptions [epigraphy], numismatics, heraldry ...). The ecphrasis.
The comparative method. Iconography vs. stylistic analysis. Methodical circle: records and interpretation. The
interpretation: facts, conjectures, ablative theories, exaggerations, deformations, prejudices... Examples. Role of
documents in identification, attribution and authentication tasks. Development and exhaustion of philological
archaeology in the 19th century. The role of artistic literature in education.

1. ANTIQUITY. —Sources for the study of ancient art in Egypt and the Middle East. —Sources for the study of
Greek art: Pausanias, Pliny, Athenaeus, Lucian of Samosata... —Sources for the study of Roman art: Titus Livius,
Polybius, Suetonius, Pausanias, Pliny. Vitruve’s De architecture. Registrations. Late ancient sources.

2. MIDDLE AGES. —Iconoclasm and iconodulism. Texts of travellers. Chronicles and inscriptions. The
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Etymologies of Isidore of Seville. On the aesthetic attitude in the Romanesque period.

3. EARLY MODERN PERIOD. —Attistic literature of the Renaissance and Mannerism: biographies (Ghiberti,
Manetti, Vasari, Condivi...); works on perspective (Alberti, Leonardo, Piero della Francesca, Viator); other important
sources: Cennini [late 14th c.], Pacioli, Durero, Michelangelo, Zuccaro. Treaties of architecture: Serlio, Palladio,
Vignola. Philosophical works. —Artistic literature of the Baroque: the academies; the dispute of the ancients and
the moderns. Poussin, Perrault, de Piles, Junius, Rubens, Félibien, Pacheco, Jusepe Martinez, Carducho,
Gracian... —The Enlightenment: Neoclassicism and Romanticism. Guarini, Milizia; Antonio Palomino; Diderot;
Hogarth, Reynolds; Winckelmann, Mengs, Lessing.

4. LATE MODERN PERIOD. —The 19th century: Rején de Silva, Mayans, the Royal Academy of Fine Arts of San
Fernando; Canova. Historicism, eclecticism, revivals, multiplication of trends. Viollet-Le-Duc; Cean, Ponz, Llaguno.
Philological archaeology: Friederichs, Overbeck, Brunn, Conze, Furtwéangler. Taine; Ruskin, Morris; Burckhardt;
Riegl, Wélfflin. —The 20th century. —Avant-garde ideas, manifestos, transformation of art criticism

Methodology
Activity Codification/Description/Typology TPD | O* G* PH* NPH*
Lessons Se33|0n§ in the classroom; comment of 13 1 58 70
the readings
Inquiry about an issue incompletely
Practices documented, and correcting errorsina |2 1 10
sample
Development of a comprehensive list of
sources for the study of a special topic of
) the history of art, with critical e 1 9
commentary
Tutorials 2-3 programmgd tutorlgls, to gwdelthe 1-3 1 5
work and practices during processing
Evaluation 3 written tests 1 2
TOTAL 150 h (6 ECTS) 62 88
O: objectives.
G: number of groups involved in the activity.
PH: presence hours.
NPH: not-presence hours.
Evaluation
Evaluation mechanisms Coding/criteria/typology TPD Activity %
Evaluation (Exams) 3 written tests [
(25% each test)
Job Sources for the study of some topic 25
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Sexto Julio Frontino, Los acueductos de Roma (De aquaeductu urbis Romee) (fin. s. i), ed. Tomas Gonzalez Rolan,
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