
 

DEGREE CURRICULUM

ART OF THE XIX CENTURY
Coordination: LUQUE PENDON, ALBERT

Academic year 2023-24

ART OF THE XIX CENTURY 2023-24



Subject's general information

Subject name ART OF THE XIX CENTURY

Code 100147

Semester 2nd Q(SEMESTER) CONTINUED EVALUATION

Typology Degree Course Character Modality

Bachelor's Degree in History
of Art and Artistic Heritage
Management

2 COMPULSORY
Attendance-
based

Course number of
credits (ECTS)
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Teaching staff E-mail addresses
Credits
taught by
teacher

Office and hour of attention

LUQUE PENDON, ALBERT alberto.luque@udl.cat 6

Learning objectives

1. To comment, analyse and interpret the most significant works of art of the late modern period.

2. To recognize the historical, economic and political context of each artistic manifestation, author and/or work of
art.

3. Preparation for teaching, divulgation and defence of artistic heritage.

Competences

GC5 To manage bibliographical references and search tools or general and specific bibliographical resources,
including their access through the Internet.

BC3 The ability to gather and interpret relevant data to make judgements including a reflection of social, scientific
or ethical nature.

SC4 To recognise in a critical way the spatio-temporal coordinates (diachronic and synchronic) and the limits and
geographical and cultural interrelations of the history of at.

Subject contents

1. Neoclassicism. Influence of Winckelmann’s work; Reynolds’s speeches. Archaeological findings and divulgation:
Bernard de Montfaucon, Julien-David LeRoy, Robert Woods, James Stuart and Nicholas Revett … Role of
archaeology and travels in the consolidation of neoclassicism. The enlightened ideals. Tendency to romantic
evocation: Piranesi. The moral sense in the imitation of Antiquity. Similarities and differences between the cult of
Antiquity in the Renaissance and in Neoclassicism. Architecture: James Stuart, Robert Adam, Claude-Nicolas
Ledoux, Étienne-Louis Boullée, Jean-Jacques Lequeu, Karl Friedrich Schinkel, Leo von Klenze. New architectural
structures (utilitas) and new constructive forms (firmitas) at the beginning of the Industrial Revolution: prisons,
hospitals, schools, museums, theatres, parliaments, factories, new domestic architecture… Sculpture: Antonio
Canova, John Flaxman, Thomas Banks, Bertel Thorvaldsen. Impact of Elgin marbles in the British Museum.
Painting: Anton Raphael Mengs, Joshua Reynolds, Benjamin West, Gavin Hamilton, [engravings by Domenico
Cunego], James Barry, William Blake, Josiah Wedgwood, John Flaxman, Jean-Baptiste Greuze, Jean Siméon
Chardin, Jacques-Louis David and his school (Gérard, Girodet, Guérin, Gros, Prud’hon), Jean-Auguste-Dominique
Ingres.

2. Romanticism. Work and influence of Goya. From the picturesque to the sublime. Genesis and development of
romantic sensibility: Rousseau, Walpole, Sturm und Drang, Goethe, Prévost, Novalis, Schiller, Hölderlin…
Dialectical relations between classicism and romanticism. Romantic painting in Germany: Friedrich, Runge, the
Nazarenes. The roots of romantic painting in England: Fuseli, Blake, Gainsborough; interest in nature: Constable,
Turner. The Pre-Raphaelites: Millais, Hunt, Brown, Rossetti, Burne-Jones. William Morris and the Arts and Crafts
movement. Romantic painting in France: Géricault, Delacroix. The romantic sculpture: Rude, Barye.

3. Realism. Complexity of the concept of realism: Champfleury. Realism and socialism. The energetic reaction of
realistic painting in France: Courbet, Daumier, Millet, Manet. The lithography: Daumier, Gavarni, Grandville, Doré.
The trend towards the optical.
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4. Architecture. Eclecticism, historicism and revivalism. Historicist currents: from neoclassicism to neo-Gothicism.
Pugin. Garnier. Archaeology and restoration: Viollet-le-Duc. New materials, techniques, functions and typologies.
The great projects of urban renewal.

5. Impressionism. Realistic root of impressionism. Corot, the school of Barbizon, Jongkind. Influence of Japanism
and photography. Ascendancy of Manet. Landscape painting: Monet, Pissarro, Sisley, the plein air. The new great
masters: Renoir and Degas. Evolution of sculpture during the second half of the 19th century: Carpeaux, Dalou,
Meunier, Degas, Hildebrand, Rodin.

6. Postimpressionism, symbolism, expressionism, modernism (Jugendstil, Art Nouveau, Sezession…). Drift
towards the abstract and expressionist. Cézanne, Gauguin, Seurat, Van Gogh. Toulouse-Lautrec. The symbolism
and the Nabis: Whistler, Redon, Moreau, Puvis de Chavannes, Hodler, Sérusier, Bonnard, Vuillard, Valloton.
Modernist architecture and design: Larche, Mackintosh, Whistler, Crane, Van de Velde, Horta, Guimard, Olbrich,
Wagner, Klimt.

Methodology

Activity
Codification /
Description /

Typology TPD
PH* NPH*

Lessons

Lessons in the
classroom;
examination of works;
comment of the
readings.

58 7

Jobs

2 papers, to
choose bewteen : (1)
catalogue raisoné, (2)
one or twoo reviews

 20

Evaluation Written tests 2  

TOTAL 150 h (6 ECTS) 60 90

PH: presence hours.

NPH: not-presence hours.

 

Evaluation

Evaluation mechanisms
Coding/description/
criteria/typology TPD

Activity %

Evaluation (Exams) 3 written tests  75

Reports/Jobs
2 papers, to choose between: (1) catalog raisonné,
(2) one or two reviews

 25

TOTAL   100

Bibliography

AA.VV., Masters in art: A series of illustrated monographs (Reynolds, Millet, Watts), Boston, Bates & Guild
Company, 1900.
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AA.VV., Masters in art: A series of illustrated monographs (Watts, Raeburn), Boston, Bates & Guild Company,
1905.

AA.VV., Masters in art: A series of illustrated monographs (Stuart, David, Böcklin, Constable, Ingres, Wilkie,
Bouguereau, Goya), Boston, Bates & Guild Company, 1906.

AA.VV., Edvard Munch: Symbols & images, Washington, National Gallery of Art, 1978.

AA.VV., German masters of the 19th century (Paintings and drawings from the Federal Republic of Germany),
Nueva York, Metropolitan Museum of Art/Harry N. Abrams, 1981.

AA.VV., In what style should we build: The German debate on architectural style (1828–1847) (textos de H.
Hübsch, R. Wiegmann, C.A. Rosenthal, J.H. Wolff, C.G.W. Bötticher), introd. Wolfgang Hermann, Santa Monica
(California), The Getty Center for the History of Art and the Humanities, 1992.

AA.VV., Delacroix: De la idea a la expresión (1798–1863), Barcelona, Fundación ”la Caixa”/El Viso, 2011.

AA.VV., Paul Signac, Nueva York, Parkstone Press International, s.d. [2013].

Meyer Howard Abrams, El espejo y la lámpara (1953), Barcelona, Barral, 1975.

Peter Ackroyd, Blake: A biography (1995), Nueva York, Ballantine Books, 1997.

Jean Adhémar, Daumier, le peintre graveur, pref. Julien Cain, introd. Georges Duhamel, colab. Jean Vallery-Radot
y Claude Roger-Marx, París, Bibliothèque Nationale, 1958.

Mercedes Agulló y Cobo, Documentos para la historia de la pintura española, t. 1, Madrid, Museo del Prado, 1994.

—, Documentos para la historia de la pintura española, t. 3, Madrid, Fundación de Apoyo a la Historia del Arte
Hispánico, 2006.

Mercedes Agulló y Cobo y María Teresa Baratech Zalama, Documentos para la historia de la pintura española, t. 2,
Madrid, Museo del Prado, 1996.

Arsène Alexandre, Honoré Daumier: L’homme et l’œuvre, Henri Laurens, París, 1888.

—, Puvis de Chavannes, Londres–Nueva York, George Newnes Ltd./Frederick Warne & Co., 1905.

Sarane Alexandrian, Gustave Moreau’s universe, Nueva York, Barron’s/Woodbury, 1975.

Barbara Allason, Caroline Schlegel: Studio sul romanticismo tedesco, Bari, Giuseppe Laterza & figli, 1919.

James Smith Allen, «Toward a social history of French Romanticism: Authors, readers, and the book trade in
Paris, 1820–1840», en Journal of Social History, t. 13, núm. 2 (invierno de 1979), pp. 253–276.

—, Popular French Romanticism: Authors, readers, and books in the 19th century, Syracuse (Nueva York),
Syracuse University Press, 1981.

Alexandre Ananoff y Daniel Wildenstein, François Boucher, t. 1 (1720–1747), Lausana–París, La Bibliothèque des
Arts, 1976.

—, François Boucher, t. 2 (1747–1770), Lausana–París, La Bibliothèque des Arts, 1976.

Stanford Anderson, «The legacy of German neoclassicism and Biedermeier: Behrens, Tessenow, Loos, and Mies»,
en Assemblage, núm. 15 (agosto de 1991), pp. 62–87.

Keith Andrews, The Nazarenes, a brotherhood of German painters in Rome, Oxford, Clarendon Press, 1964.

—, «Nazarenes and Pre-Raphaelites», en Bulletin of the John Rylands Library, t. 71, núm. 3 (invierno de 1989), pp.
31–46.

Joseph-François Angelloz, Le romantisme allemand (1973) París, PUF, 1980 (2ª ed. correg.).
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Frederick Antal, Clasicismo y romanticismo (1966), Madrid, Alberto Corazón, 1978.

María Dolores Antigüedad del Castillo-Olivares y Sagrario Aznar Almazán, El siglo xix: El cauce de la memoria,
Madrid, Istmo, 1998.

María Dolores Antigüedad del Castillo-Olivares, Víctor Nieto Alcaide, Amparo Serrano del Haro Soriano y Victoria
Soto Caba, El siglo xix, Madrid, Ramón Areces, 2011.

Antiquités d’Herculanum, 6 vol. (grab. Th. Piroli, explic. S.-Ph. Chaudé), París, Frères Piranesi/Imprimerie-Libraire
Leblanc, 1806.

Louis Aragon, L’exemple de Courbet, París, Cercle d’Arts, 1952.

Giulio Carlo Argan, El arte moderno (1970), Valencia, Fernando Torres, 1976.

—, El concepto de espacio arquitectónico del Barroco a nuestros días (1961), Barcelona, Gustavo Gili, 1973.

Javier Arnaldo, Estilo y naturaleza: La obra de arte en el romanticismo alemán, Madrid, Visor, 1990.

—, Caspar David Friedrich, Madrid, Historia 16 (col. «El arte y sus creadores», núm. 33), 1996.

Javier Arnaldo (ed.), Fragmentos para una teoría romántica del arte (Novalis, F. Schiller, F. y A.W. Schlegel, H.
von Kleist, F. Hölderlin…), Madrid, Tecnos, 1987.

Arts Council of Great Britain, The age of Neoclassicism (14th exhibition of the Council of Europe [held at] the Royal
Academy and the Victoria & Albert Museum, London, 9 September–19 November, 1972), Londres, 1972.

Francesc Xavier Asarta et al., La Pedrera: Gaudí y su obra, Barcelona, Fundación Caixa Catalunya, 1998.

Roger Ayrault, Genèse du romantisme allemand, 4 vol., París, Aubier-Montaigne, 1961–1976.

Irving Babbitt, The new Laocoon: An essay on the confusion of the arts, Boston–Nueva York, Houghton Mifflin Co.,
1910.

Roseline Bacou, Odilon Redon, 2 vol., Ginebra, Pierre Cailler, 1956.

Roseline Bacou (ed.), Lettres de Gauguin, Gide, Huysmans, Jammes, Mallarmé, Verhaeren… à Odilon Redon
(Présentées par Arï Redon), París, José Corti, 1960.

Anna Elizabeth Balakian, Literary origins of surrealism: A new mysticism in French poetry, Nueva York, King’s
Crown Press, 1947.

—, The symbolist movement: A critical appraisal, Nueva York, Random House, 1967 [trad. es.: El movimiento
simbolista: Juicio crítico, Madrid, Guadarrama, 1969].

Anna Elizabeth Balakian (ed.), The symbolist movement in the literature of European languages, Amsterdam, John
Benjamins Publishing Company, 1984.

Ernesto Ballesteros Arranz, El modernismo y la arquitectura de su tiempo, San Sebastián de los Reyes, Hiares,
1981.

Joan Bassegoda i Nonell, Guía de Gaudí, Barcelona, Ediciones Literarias y Científicas, 1989.

—, Aproximación a Gaudí, Barcelona, Doce Calles, 1992.

Joan Bassegoda i Nonell y Gustavo García Gabarró, La cátedra de Antoni Gaudí: Estudio analítico de su obra,
Barcelona, Ediciones UPC, 1998.

Charles Baudelaire, Curiosités esthétiques et autres écrits sur l’art (1845…), París, Hermann, 1968 [ed. J. Crépet:
París, Michel Lévy frères, 1868; París, Luis Conard, 1923] [trad. es.: Curiosidades estéticas, ed. Lorenzo Varela,
Madrid, Júcar, 1988].

—, L’art romantique, París, Seuil, 1968 [trad. es.: El arte romántico, Madrid, Felmar, 1977].
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German Bazin, Théodore Géricault: Étude critique, documents et catalogue raisonné, t. 1 (L’homme: Biographie,
témoignages et documents), París, La Bibliothèque des Arts, 1987.

—, Théodore Géricault: Étude critique, documents et catalogue raisonné, t. 2 (L’œuvre: Période de formation),
París, La Bibliothèque des Arts, 1987.

—, Théodore Géricault: Étude critique, documents et catalogue raisonné, t. 3 (La gloire de l’Empire et la première
Restauration), París, La Bibliothèque des Arts, 1989.

—, Théodore Géricault: Étude critique, documents et catalogue raisonné, t. 4 (Le voyage en Italie), París,
Wildenstein Institute, 1997.

—, Théodore Géricault: Étude critique, documents et catalogue raisonné, t. 5 (Le Retour à Paris, synthèse
d’expériences plastiques), París, Wildenstein Institute, 1992.

—, Théodore Géricault: Étude critique, documents et catalogue raisonné, t. 6 (Génie et folie, Le radeau de la
Méduse et les monomanes), París, Wildenstein Institute, 1994.

—, Théodore Géricault: Étude critique, documents et catalogue raisonné, t. 7 (Regard social et politique: Le séjour
anglais et les heures de souffrance et Annexes aux 7 volumes de catalogue), París, Wildenstein Institute, 1997.

Albert Béguin, El alma romántica y el sueño (1937, ed. rev. 1939), México, FCE, 1954.

Leonardo Benevolo, Historia de la arquitectura moderna (1960), Barcelona, Gustavo Gili, 1999.

Walter Benjamin, El concepto de crítica de arte en el romanticismo alemán (1917), Barcelona, Península, 1987.

Luc Benoist, «Salles de l’Orangerie: Exposition Chassériau», en Bulletin des musées de France, año 5, núm. 6
(junio de 1933), pp. 82–84.

Tim Benton, Charlotte Benton y Dennis Scharp, Las raíces del expresionismo (1975), Madrid, ADIR, 1983.

Barry Bergdoll, Karl Friedrich Schinkel: An architecture for Prussia, Nueva York, Rizzoli, 1994.

—, European architecture, 1750–1890, Oxford–Nueva York–&c., Oxford University Press, 2000.

Klaus Berger, Odilon Redon: Fantasy and colour (1964), Nueva York, McGraw-Hill, 1968.

Marie Berhaut, Gustave Caillebotte: Catalogue raisonné des peintures et pastels (1951), ed. rev. y aum., París,
Wildenstein Institute, 1994.

Hendrik Petrus Berlage, Gedanken über Stil in der Baukunst, Leipzig, Julius Zeitler, 1905.

—, Grundlagen und Entwicklung der Architektur: 4 Vorträge gehalten im Kunstgewerbemuseum zu Zürich, Berlín,
Julius Bard, 1908.

Charles Bernheimer, «Degas’s brothels: Voyeurism and ideology», en Representations, núm. 20 (otoño de 1987 —
número especial: Misogyny, misandry, and misanthropy), pp. 158–186.

Virginia Bertone, Degas, Milán, L’Unità, 1992.

Isa Bickmann, Odilon Redon und die Kunst der italienischen Renaissance [tesina], Marburgo, Philipps-Universität
Marburg, 1993.

Ranuccio Bianchi Bandinelli, Introducción a la arqueología (póst. 1976) Madrid, Akal, 1982.

David Bindman (ed.), John Flaxman, R.A., Londres, Royal Academy of Arts, 1979.

—, John Flaxman, Londres, Thames and Hudson, 1979.

—, John Flaxman, 1755–1826: Master of the purest line, Londres, Sir John Soane’s Museum, 2003.

—, Flaxman and his circle: An exhibition of material from UCL special collections (February–November 2013),
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Londres, UCL Library Services, 2013.

Charles Blanc, Ingres: Sa vie et ses ouvrages [avec un portrait du maître gravé par Flameng, et 12 gravures sur
acier…], París, Vve de Jules Renouard, 1870.

Thomas Sherrer Ross Boase, English art, 1800–1870 (1959), Londres, Oxford University Press, 1970.

Jean Sutherland Boggs, Douglas W. Druick, Henri Loyrette, Michael Pantazzi y Gary Tinterow, Degas, Nueva
York–Ottawa, The Metropolitan Museum of Art/National Gallery of Canada, 1988

Albert Boime, Historia del arte moderno, t. 1 (El arte en la época de la revolución, 1750–1800) (1987), Madrid,
Alianza, 1994.

—, Historia del arte moderno, t. 2 (El arte en la época del bonapartismo, 1800–1815) (1990), Madrid, Alianza, 1996.

—, A social history of modern art, t. 3 (Art in an age of counterrevolution, 1815–1848), Chicago–Londres, University
of Chicago Press, 2004.

—, A social history of modern art, t. 4 (Art in an age of civil struggle, 1848–1871), Chicago–Londres, University of
Chicago Press, 2008.

—, Revelation of modernism: Responses to cultural crises in fin-de-siècle painting, Columbia–Londres, University
of Missouri Press, 2008.

Corrado Bologna y Paola Rocchi, Neoclassicismo e romanticismo, Turín, Loescher, 2015.

Dominique Bona, Berthe Morisot: Le secret de la femme en noir, París, Grasset & Fasquelle, 2000.

Llorenç Bonet, Antonio Sant’Elia, Dusseldorf–Nueva York–Londres–París, teNeues, 2003.

Erika Bornay, El siglo xix [José Milicua (dir.), Historia universal del arte, t. 8], Barcelona, Planeta, 1986.

Franco Borsi y Ezio Godoli, Paris 1900, Nueva York, Rizzoli, 1978.

Étienne-Louis Boullée, Arquitectura: Ensayo sobre el arte (1796–1797), introd. Carlos Sambricio, Barcelona,
Gustavo Gili, 1985 [publ. por primera vez en: Boulle

�
e’s treatise on architecture (Architecture: Essai sur l’art), ed.

Helen Rosenau, Londres, Alec Tiranti, 1953].

Jacques Bousquet, Les thèmes du rêve dans la littérature romantique (France, Angleterre, Allemagne): Essai sur la
naissance et l’évolution des images, París, Didier, 1964.

Cecil Maurice Bowra, La imaginación romántica (1959), Madrid, Taurus, 1972.

Philippe Boyer, Le romantisme allemand, París, MA, 1985.

André Breton, L’art magique, París, Phébus/Adam Biro, 1991 [Club Français du Livre, 1957].

Étienne-Louis-Marie-Joseph Bricon, Prud’hon: Biographie critique, París, Henri Laurens, s.d. [1907].

Marcel Brion, Art of the romantic era: Romanticism, classicism, realism, Londres, Thames & Hudson, 1966.

—, La Alemania romántica (1962), Barcelona, Barral, 1973.

Natalia Bródskaya, Post-impressionism, Nueva York, Parkstone Press International, s.d. [2010].

—, Jean-Auguste-Dominique Ingres (1856), Nueva York, Parkstone Press International, s.d. [2011].

—, Edgar Degas, Nueva York, Parkstone Press International, s.d. [2012].

Mario Broglio y Edita Broglio (ed.), Le néoclassicisme dans l’art contemporain, Roma, Valore Plastici, 1921.

Norma Broude, «Degas’ “misogyny”», en Art Bulletin, t. 59, núm. 1 (marzo de 1977), pp. 95–107.
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—, «Edgar Degas and French feminism, ca. 1880: The young Spartans, the brothel monotypes, and the bathers»,
en The Art Bulletin, t. 70, núm. 4 (diciembre de 1988), pp. 640–659.

Max Buchon, Le réalisme: Discussions esthétiques recueillies et commentées par Max Buchon (1856), ed.
Frédérique Desbuissons, La Rochelle, Rumeur des Âges, 2007.

José Rogelio Buendía y Julián Gállego, Arte europeo y norteamericano del siglo xix [Summa artis, t. 34], Madrid,
Espasa Calpe, 1990.

Robert Bufalini, «Saverio Scrofani’s Viaggio in Grecia and late 18th-century travel writing», en Italica, t. 74, núm. 1
(primavera de 1997), pp. 43–51.

Robert Burnett, The life of Paul Gauguin, Londres, R. Cobden-Sanderson, 1936.

Francisco Calvo Serraller et al. (ed.), Ilustración y romanticismo [Fuentes y documentos para la historia del arte, t.
7], Barcelona, Gustavo Gili, 1982.

José Camón Aznar, Goya en los años de la Guerra de la Independencia, Zaragoza, Institución “Fernando el
Católico” (CSIC) de la Diputación Provincial de Zaragoza, 1959.

José Camón Aznar et al., Goya: 5 estudios (1949), Zaragoza, Institución “Fernando el Católico” (CSIC) de la
Diputación Provincial de Zaragoza, 1978.

Colen Campbell, Vitruvius Britannicus, or The British architect [containing the plans, elevations, and sections of the
regular buildings both public and private], 3 vol., Londres, ed. del autor, 1715, 1717 y 1725 [tt. 4–5: John Woolfe y
James Gandon, Londres, 1767 y 1761].

René Canat, La renaissance de la Grèce antique, 1820–1850, París, 1911.

David Carrier, «The political art of Jacques-Louis David and his modern-day American successors», en Art History,
t. 26, núm. 5 (noviembre de 2003), pp. 731–751.

Elisabeth Luther Cary, William Morris: Poet, craftsman, socialist, Nueva York–Londres, G.P. Putnam’s Sons, 1902.

Carl Gustav Carus, 12 Briefe über das Erdleben, Stuttgart, P. Balz, 1841.

—, 9 Briefe über Landschaftsmalerei, geschrieben in den Jahren 1815–1824, Leipzig, Gerhard Fleischer, 1831 [trad.
in.: 9 letters on landscape painting, written in the years 1815–1824, with a letter from Goethe by way of
introduction, introd. Oskar Bätschmann, Los Ángeles, Getty Research Institute, 2002].

Enrique Casanelles, Antonio Gaudí: A reappraisal, Greenwich (Connecticut), New York Graphic Society, Ltd., 1965.

Jacques de Caso, «Jacques-Louis David and the style all’antica», en The Burlington Magazine, t. 114, núm. 835
(octubre de 1972), pp. 686–690.

Pierre-Georges Castex, Le conte fantastique en France de Nodier à Maupassant, París, José Corti, 1951.

Albert Cassagne, La théorie de l’art pour l’art en France chez les derniers romantiques et les premiers réalistes,
París, Hachette, 1906.

Jean Cassou, Redon, Milán, Fratelli Fabbri, 1972.

Jean Cassou, Jean Paladilhe y Ragnar von Holten, Gustave Moreau, París, Museo del Louvre, 1961.

Jean Cassou y Francisco Vicens (dir.), Histoire de l’art: La grande aventure des trésors du monde, t. 8 (Art du xviiie

siècle: France, Angleterre, Espagne —Impressionnisme —Origines de l’art moderne) (1973), s.l. [impr. en España],
Alpha, 1980.

Jules-Antoine Castagnary, Philosophie du Salon de 1857, París, Poulet-Malassis et de Broisse, 1858.

—, «Courbet: Son atelier et ses théories», en Les libres propos, París–Bruselas–Leipzig–Livorno, Librairie
Internationale/A. Lacroix, Verboeckhoven et Cie, 1864, pp. 174–201 [Courbet: Son atelier et ses théories, Anglet,
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Séguier, 2004].

—, Exposition des œuvres de Gustave Courbet à l’École des Beaux-Arts (mai 1882), París, Émile Martinet, 1882.

—, Gustave Courbet et la colonne Vendôme: Plaidoyer pour un ami mort, París, E. Dentu, 1883.

Enrico Castelli, Il demoniaco nell’arte: Il significato filosofico del demoniaco nell’arte, Milán–Florencia, Electa,
1952.

Enrico Castelnuovo, Arte, industria y revolución: Temas de historia social del arte (1985), Barcelona, Península,
1988.

Léon Cellier, L’épopée romantique, París, PUF, 1954.

Champfleury [Jules-François-Félix Husson], Les excentriques, París, Michel Lévy, 1852.

—, Le réalisme, París, Michel Lévy frères, 1857.

—, Les vignettes romantiques, París, Édouard Dentu, 1883.

Charles Chassé, Le mouvement symboliste dans l’art du xixe siècle: Gustave Moreau, Redon, Carrière, Gauguin et
le groupe de Pont-Aven, Maurice Denis, París, Librairie Floury, 1947.

—, Les nabis et leur temps, París–Lausana, La Bibliothèque des Arts, 1960.

Ernest Chesneau, La peinture française au xixe siècle (Les chefs d’école: L. David, Gros, Géricault, Decamps,
Meissonier, Ingres, H. Flandrin, E. Delacroix) (1862), París, Charavay Frères, Librairie Académique Didier et Cie,
1864 (4ª ed.).

Valbert Chevillard, Un peintre romantique: Théodore Chassériau, París, Alphonse Lemerre, 1893.

Françoise Choay, The modern city: Planning in the 19th century (Planning & cities), Nueva York, George Braziller,
1969.

Fernando Chueca Goitia, Historia de la arquitectura occidental, t. 9 (Neoclasicismo), Madrid, Dossat, 1985.

—, Historia de la arquitectura occidental, t. 10 (Eclecticismo), Madrid, Dossat, 1986.

Kenneth McKenzie Clark, El arte del paisaje (1949), Barcelona, Seix Barral, 1971.

—, La rebelión romántica: El arte romántico frente al clásico (1973), Madrid, Alianza, 1990.

Timothy James Clark, The absolute bourgeois: Artists and politics in France, 1848–1851, Londres, Thames &
Hudson, 1973.

—, Imagen del pueblo: Gustave Courbet y la revolución de 1848 (1973), Barcelona, Gustavo Gili, 1981.

Jean Clay, Le romantisme, París, Hachette, 1980.
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