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Teaching staff E-mail addresses
Credits
taught by
teacher

Office and hour of attention

LUQUE PENDON, ALBERT alberto.luque@udl.cat 6

Learning objectives

1. To comment, analyse and interpret the most significant works of art of the late modern period.

2. To recognize the historical, economic and political context of each artistic manifestation, author and/or work of
art.

3. Preparation for teaching, divulgation and defence of artistic heritage.

Competences

GC5 To manage bibliographical references and search tools or general and specific bibliographical resources,
including their access through the Internet.

BC3 The ability to gather and interpret relevant data to make judgements including a reflection of social, scientific
or ethical nature.

SC4 To recognise in a critical way the spatio-temporal coordinates (diachronic and synchronic) and the limits and
geographical and cultural interrelations of the history of at.

Subject contents

1. Neoclassicism. Influence of Winckelmann’s work; Reynolds’s speeches. Archaeological findings and divulgation:
Bernard de Montfaucon, Julien-David LeRoy, Robert Woods, James Stuart and Nicholas Revett … Role of
archaeology and travels in the consolidation of neoclassicism. The enlightened ideals. Tendency to romantic
evocation: Piranesi. The moral sense in the imitation of Antiquity. Similarities and differences between the cult of
Antiquity in the Renaissance and in Neoclassicism. Architecture: James Stuart, Robert Adam, Claude-Nicolas
Ledoux, Étienne-Louis Boullée, Jean-Jacques Lequeu, Karl Friedrich Schinkel, Leo von Klenze. New architectural
structures (utilitas) and new constructive forms (firmitas) at the beginning of the Industrial Revolution: prisons,
hospitals, schools, museums, theatres, parliaments, factories, new domestic architecture… Sculpture: Antonio
Canova, John Flaxman, Thomas Banks, Bertel Thorvaldsen. Impact of Elgin marbles in the British Museum.
Painting: Anton Raphael Mengs, Joshua Reynolds, Benjamin West, Gavin Hamilton, [engravings by Domenico
Cunego], James Barry, William Blake, Josiah Wedgwood, John Flaxman, Jean-Baptiste Greuze, Jean Siméon
Chardin, Jacques-Louis David and his school (Gérard, Girodet, Guérin, Gros, Prud’hon), Jean-Auguste-Dominique
Ingres.

2. Romanticism. Work and influence of Goya. From the picturesque to the sublime. Genesis and development of
romantic sensibility: Rousseau, Walpole, Sturm und Drang, Goethe, Prévost, Novalis, Schiller, Hölderlin…
Dialectical relations between classicism and romanticism. Romantic painting in Germany: Friedrich, Runge, the
Nazarenes. The roots of romantic painting in England: Fuseli, Blake, Gainsborough; interest in nature: Constable,
Turner. The Pre-Raphaelites: Millais, Hunt, Brown, Rossetti, Burne-Jones. William Morris and the Arts and Crafts
movement. Romantic painting in France: Géricault, Delacroix. The romantic sculpture: Rude, Barye.

3. Realism. Complexity of the concept of realism: Champfleury. Realism and socialism. The energetic reaction of
realistic painting in France: Courbet, Daumier, Millet, Manet. The lithography: Daumier, Gavarni, Grandville, Doré.
The trend towards the optical.
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4. Architecture. Eclecticism, historicism and revivalism. Historicist currents: from neoclassicism to neo-Gothicism.
Pugin. Garnier. Archaeology and restoration: Viollet-le-Duc. New materials, techniques, functions and typologies.
The great projects of urban renewal.

5. Impressionism. Realistic root of impressionism. Corot, the school of Barbizon, Jongkind. Influence of Japanism
and photography. Ascendancy of Manet. Landscape painting: Monet, Pissarro, Sisley, the plein air. The new great
masters: Renoir and Degas. Evolution of sculpture during the second half of the 19th century: Carpeaux, Dalou,
Meunier, Degas, Hildebrand, Rodin.

6. Postimpressionism, symbolism, expressionism, modernism (Jugendstil, Art Nouveau, Sezession…). Drift
towards the abstract and expressionist. Cézanne, Gauguin, Seurat, Van Gogh. Toulouse-Lautrec. The symbolism
and the Nabis: Whistler, Redon, Moreau, Puvis de Chavannes, Hodler, Sérusier, Bonnard, Vuillard, Valloton.
Modernist architecture and design: Larche, Mackintosh, Whistler, Crane, Van de Velde, Horta, Guimard, Olbrich,
Wagner, Klimt.

Methodology

Activity
Codification /
Description /

Typology TPD
PH* NPH*

Lessons

Lessons in the
classroom;
examination of works;
comment of the
readings.

58 7

Jobs

2 papers, to
choose bewteen : (1)
catalogue raisoné, (2)
one or twoo reviews

 20

Evaluation Written tests 2  

TOTAL 150 h (6 ECTS) 60 90

PH: presence hours.

NPH: not-presence hours.

 

Evaluation

Evaluation mechanisms
Coding/description/
criteria/typology TPD

Activity %

Evaluation (Exams) 3 written tests  75

Reports/Jobs
2 papers, to choose between: (1) catalog raisonné,
(2) one or two reviews

 25

TOTAL   100
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