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Credits
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Learning objectives

The objective is to know the main characteristics in Art in the Golden Age in Spain. Some of the greatest
authorities in the European painting in the seventeen century have contributed to the definition of the new naturalist
code which succeeded in Spain and Europe.

It is one of the most important periods of flourishing in arts and painting in Spain, where the figure of Velazquez
stands out as one of its best artists. We are going to pay special attention to his work.

Competences

CG5 Be competent in handling bibliography and search tools for general and specific bibliographic resources,
including their Internet access

CT1 Acquire an adequate oral and written comprehension and expression of Catalan and Spanish.

CEA4 Critically recognizes the space—temporal coordinates (diachrony and synchrony) and the geographical and
cultural boundaries and interrelations of the History of Art

CE8 Develop and handle basic concepts of iconography as a key to the interpretation of images.

Subject contents

1. Theory and concept of The Golden Age in Spain. More than Beyond a hundred years. A long 16t century
and the a fertile and qualitative pictorial production of the17th century

2. Costumers, Patrons and the new social consideration of the artists in the Spanish Golden Age. An educated
Monarch of collectors. The example of Felipe IV

3. From Joan de Joanes, Morales and El Greco, to the first use of Naturalism in Spain

4., All europen roads lead to Caravaggio, or the great lesson of Caravaggio’s Naturalism

5. The origins of Naturalism in Spain: El Escorial and Valencia in the period of Patriarca Ribera

6. The School of: the still lifes (Bodegones) of Juan Sanchez Cotan. Luis Tristan and Pedro Orrente
7. Francesc Ribalta: the first great painter of the Hispanic Baroque

8. Valencia School: Juan Ribalta and Jerénimo Jacinto Espinosa
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9. José de Ribera: Naturalism and Tenebrism

10. The Andalusian school: Pacheco and Roelas

11. The Andalusian school: Francisco Herrera el Viejo and Herrera el Mozo

12.  Francisco de Zurbaran

13.  Alonso Cano

14. Bartolomé Esteban Murillo

15. Juan de Valdés Leal

16. The School of Madrid (I) : Juan Andrés Rizzi and Antonio de Pereda

17.  The School of Madrid (Il): Francisco Rizzi, Juan Carrefio de Miranda and Claudio Coello

18.  Velazquez: Sevillian period

19.  Velazquez: Initial Madrid period

20. Velazquez: ltalian period

21. Velazquez: Second period in Madrid. The Meninas

22. Francisco de Goya Lucientes

Methodology
. Course code / description / o* G* CH* NCH*
Activity
type
Lecture (L) See subject and schedule O1 1 41 64
Seminar (S) Methodology workshop 14
Review Analysis of a work of art 02 Ind 2 25
Tutorials scheduled . 2
Tutorials (Tut) referred to M, 2 referredto W | O1 y O2 Ind 1 1
and1t0 S
Other (Ot) It will be announced
opportunely
Assessment Writien exam 01,02 and 1 5
(Ess) S
TOTAL 60 90

O: Objective. G: number of groups involved in the activity. CH: student contact hours . NCH: student non-contact

hours.

Development plan
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Development plan

The subject consists of 4 separate groups:

The first group is dedicated to theoretical questions: Theory and Concept of the Golden Age in Spain and Europe.
This will include exploring the historical and social context, literary sources, artists, clientele and other historical,
social and cultural considerations,

The second group is dedicated to the architecture and sculpture of the Golden Age,

The third group is made of the study of the great painters of this splendorous moment, also illustrated with
unprecedented artworks,

And finally, a fourth group, in which the student will analyse a piece of art from this period, reflecting everything
learned throughout the previous sessions.

Evaluation

Assessment

Written/oral Exam (40%)

Practical Assessment (40%) Analysis of an artis and his work

Methodology workshop (10%)

Attendance and participation in class and seminar discussions (10%). Remember this is important

The course is continuously assessed. Any students who are balancing their studies with a full or part time job and
are having problems with meeting the deadlines, are entitled to request an extension. Please ensure that this
request is placed within the first 5 days of the start of the semester. For further information, please send an email
to academic@lletres.udl.cat or contact the secretary of the Faculty of Letters.
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