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Credits
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teacher

LUQUE PENDON, ALBERT alberto.luque@udl.cat 3

PLANAS BADENAS, JOSEFINA josefina.planas@udl.cat 3 office 3.08

Subject's extra information

It is an essentially instrumental subject that introduces students to the reading and interpretation of images. It
deals with the study of the semiotic space of the image, both from the standpoint of instrumental language and
reading -iconography- and its interpretation -the iconology- at three levels: location/contextualization, analysis and
approximation to meaning. The objective of the study is the analysis and interpretation of the work of art.

Depending on the evolution of the pandemic, classes (HP) will be virtual, mixed or semi-presential.

Learning objectives

Learn to use the iconographic method in the analysis and comments of works of art.
Know how to recognize the great themes of Greco-Latin and Judeo-Christian iconography.
Learn to analyse the significant elements of an image and place it in context.

Learn to relate images to literary texts that may have served as a basis.

Assess the methodological rigor in the analysis of a work.

Know how to recognize the great aesthetic currents in the history of art.

Competences

BC3 Ability to gather and interpret relevant data (usually within their area of study) to make judgments which
include a reflection on relevant social, scientific or ethical issues.

GC5 Manage bibliographic references and use search tools for general and specific bibliographic resources,
including their access through Internet.

SC1 Develop a critical vision of the basic processes of scientific methodology in art history.
SC2 Develop instrumental skills applied to art history.
SC3 Develop a general diachronic vision of the history of general and/or universal art.

SC4 Critically recognize space-time coordinates (diachrony and synchrony) and the geographical and cultural limits
and interrelationships of art history.

SC6 Acquire a systematic and integrated knowledge of the artistic fact: different languages, procedures and
techniques of artistic production throughout history, as well as aesthetic theory and thought.

SC7 Identify, distinguish and evaluate or value the main literary and documentary sources of art history.
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SC8 Develop and handle basic concepts about iconography, as key to the interpretation of images.

SC12 Develop and handle basic concepts on documentation, composition of materials and techniques of movable
and immovable artistic property.

TC5 Acquire essential notions of scientific thought.

Subject contents
PART 1: ISSUES OF METHOD AND CONCEPTS (Prof. A. Lugue)

(1) History of art vs. history of culture (Burckhardt, Warburg, Wind, Bianchi-Bandinelli...); art theory, philosophy of
art, aesthetics; nomothetic/idiographic (Windelband, Rickert), explanation/understanding/interpretation (Kant,
Droysen, Dilthey); objective/subjective, etic/emic (Pike); abstraction/nature (Worringer): sympathy, projection. —
Concept of fiction. Concept of mimesis. —Tone and effect (Poe, Baudelaire); suggestion, evocation (the symbolist
theory). —Form, function, matter and technique; idea, imago, figure, motif, theme. —Symbol, sign, icon (Peirce),
image. —Theories of the symbol; polarity, magical identity, allegory; stimulus, expression and reflection (Warburg);
conventional and natural symbols; vital force (Hospers). —Theories of visual perception; image and text; the
Laocoon problem (Lessing, Babbitt, Arnheim, Rosenberg); synesthesia, pure art, Gesamtkunstwerk, confusion of
the arts (Lessing, Babbitt, Sedimayr). —Equivocation, deception, reduction, projection, isomorphism, contradiction.
—Concept of style; history of styles. —Fundamental purposes and tools: documents and monuments, chronology,
biographies, identification, attribution, authentication; selection and interpretation; methodical circle (dialectic):
empirical facts and theories; the Dresden polemic (1871) about Holbein, the revolution of Morelli’'s method. —
Iconology (Panofsky); formalism (Riegl, Woélfflin, Focillon). —Concept of meaning in art (Ogden and Richards,
Hospers). —The intentional fallacy (Wimsatt and Beardsley). —Perspective; Molyneux problem; apology of vision;
iconoclasm and iconodulism.

(2) Concepts of nature and culture; cultural basis of categories (Durkheim, White, Harris). —Archaeology, philology,
psychology, sociology and anthropology; “visual culture” and “cultural studies.” —Institutional definition of art
(Dickie, Danto). —The problem of the unity of culture; relationship of the artistic image with various cultural
functions (myth, religion, literature, science, State). —Scientific perspectives vs. ideological deformations:
psychology/psychologism, sociology/sociologism, anthropology (culturology)/culturalism.

(3) Influence of culture on perception (Segall-Campbell-Herskovits); sociology of art (Lukacs, Hauser, Francastel,
Duvignaud); art psychology (Malraux, Winkler, Arnheim, Gehlen, Gardner); advertising (Dichter); Werther effect; art
and morals; debate on the influence of literature and cinema on mass behaviour. —Degrees of content (legibility,
symbolic capacity) of the different arts. —The case of music (Hanslick); Taine’s essay on La Fontaine’s fables.

(4) Exemplary cases of interpretation: sense of representations of rock art; representation of kings and gods in
ancient Egyptian and Mesopotamian art (Frankfort); inverted and radial perspective in Byzantine art (Grabar);
relationship between Gothic architecture and scholastic thought (Panofsky); the primitive history of humanity in a
cycle of paintings by Piero di Cosimo (Panofsky); studies on Las meninas de Velazquez; cubism (Apollinaire,
Gleizes, Metzinger); abstract art (Ortega, Bianchi-Bandinelli, Lukacs, Kofler).

PART 2: MEDIEVAL ICONOGRAPHY (Prof. J. Planas)

(1) Historiography of medieval iconography. French school: Emile Male, Georges Millet, André Grabar, Louis Réau
and others. German and Anglo-Saxon school: Aby Warburg, Fritz Saxl, Erwin Panofsky. The Warburg Institute. Jan
Biatostocki. Index Art of Princeton. The iconographic method and Spain.

(2) Methodology of iconographic studies. Erwin Panofsky’s method and the details of Ernst Gombrich. Other
approaches. An example of an iconographic study: analysis of the cover of Santa Maria de Covet (Lleida).

(3) Iconographic sources (i): The work of art as a source of the work of art. The models and their evolution over
time. From Late Antiquity to medieval times. Disjunction principle: some examples. Birth of Christian iconography.

(4) lconographic sources (ii): The text-image relationship. Direct sources. Indirect sources. Literary sources of
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Christian art: the Bible, the Gospels and the Apocalypse. Hagiographic and literary texts. Non-Christian literary
sources.

Methodology

Activity Description/typology PH* | NPH**

Master class (M) | Lessons on the contents of the course topics |42 |80

Seminars (S) Methodology workshop 15 |10
Evaluation (EV) | See the table of evaluation mechanisms 3 —
TOTAL 150 h (6 ECTS) 60 |90

*PH: presential hours.

**NPH: no presential hours of students’ autonomous work.

Development plan
M/P:

Theoretical and practical classes in the classroom: sessions dedicated to the theoretical bases of the discipline
and to the cases of analysis of works of art from different historical periods.

S:

Seminar on methodological issues.

EV:
Exams.
Evaluation
Evaluation mechanisms Coding/criteria/typology TPD Activity %
Evaluation (Exams) 4 written tests 100
(25% each test)
TOTAL 100

None of the evaluation evidences is recoverable.

The evaluation is continuous. Students who combine their studies with a full-time job have the right to request an
alternative assessment within 5 days from the beginning of the semester. For more information, send an e-mail to
academic@lletres.udl.cat or contact the Secretariat of the Faculty of Letters.
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In accordance with the UdL’s Bachelor and Master Degrees Normative of Evaluation and Qualification (chapter 3,
art. 3.1, point 10), if the course teachers detect plagiarism in any of the written documents by the student, the
corresponding part of the course will be graded with a 0. In the review of the evaluation the professor will inform the
affected student.
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