
 

DEGREE CURRICULUM

CATALAN ART
Coordination: SOLE MARTI, ESTHER

Academic year 2023-24

CATALAN ART 2023-24



Subject's general information

Subject name CATALAN ART

Code 100039

Semester 1st Q(SEMESTER) CONTINUED EVALUATION

Typology Degree Course Character Modality

Bachelor's Degree in History
of Art and Artistic Heritage
Management

3 OPTIONAL
Attendance-
based

Bachelor's Degree in History
of Art and Artistic Heritage
Management

4 COMPULSORY
Attendance-
based

Course number of
credits (ECTS)

6

Type of activity, credits,
and groups

Activity
type

PRAULA TEORIA

Number of
credits

2 4

Number of
groups

1 1

Coordination SOLE MARTI, ESTHER

Department GEOGRAPHY, HISTORY AND HISTORY OF ART

Teaching load
distribution between
lectures and
independent student
work

60 in-class hours 
90 autonomous work hours

Important information
on data processing

Consult this link for more information.

Language Catalan

Distribution of credits 4 theoretical credits 
2 practical credits 

1 credit equals to 25 hours of student work. Total: 150 hours (6 credits).
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Teaching staff E-mail addresses
Credits
taught by
teacher

Office and hour of attention

SOLE MARTI, ESTHER esther.sole@udl.cat 3
Scheduling an appointment by e-
mail is required

VELASCO GONZALEZ, ALBERTO alberto.velasco@udl.cat 3
Scheduling an appointment by e-
mail is required

Learning objectives

OG: General Objective
OE: Specific objective

OG1: To make a general overview of the artistic productions that have taken place in Catalonia from pre to the
second avant-garde.

    SO1.1: To become familiar with some of the most significant artistic manifestations in Catalonia.
    OE1.2: Know and master the resources and tools necessary to identify, contextualise and enhance the value of
any significant artistic production in Catalonia.
    SLO1.3: Promote knowledge of the most immediate artistic heritage.
    SO1.4: Transmit and communicate rigorously the value of artistic heritage.

GC2: Knowing the most common formal and technical typologies of the whole of the history of art in Catalonia, as
well as the languages through which they are manifested.

    OE2.1: To experience first-hand the typological, formal and technical diversity of artistic manifestations and to
grasp their particularities.
    SO2.2: To understand and situate in space and time the changes that occur in the different artistic typologies.

GC3: Consolidate mastery of information and communication technologies.

    OE3.1: To become familiar with the initiatives linked to free knowledge, its philosophy and its possibilities in
terms of the acquisition of knowledge of art history and its dissemination in the academic and informative sphere.
    SO3.2: Acquire experience and perfect skills in the use of information and communication technologies for the
development of strategies and materials for the tourist use of artistic heritage.

Competences

Basic competences:

CB4 Be able to transmit information, ideas, problems and solutions to a specialized and non-specialized
public
CB5 Know how to develop those learning skills necessary to undertake further studies with a high degree of
autonomy

General competences:

CG5 Be competent in the use of bibliographic references and search tools for general and specific
bibliographic resources, including online access
CG6 Plan and manage time for decision making and development of individual tasks and in team work
environments

CATALAN ART 2023-24



CG8 Recognize and be sensitive to the promotion of Human Rights and the values of a culture of peace and
democratic values
CG9 Recognize the principles and implications of professional ethics

Specific competences:

CE2 Develop instrumental skills applied to the History of Art
CE5 Identify and recognize the different regional and global diachronic visions of territorial artistic
phenomena, as well as the relations between center and periphery
CE6 Acquiring a systematic and integrated knowledge of the artistic fact: different languages, procedures
and techniques of artistic production throughout history, as well as aesthetic theory and thought
CE7 Identify, distinguish, and evaluate or evaluate the main literary and documentary sources of the History
of Art
CE9 Identify, distinguish, and evaluate or assess current conservation issues, restoration criteria and
management of historical, artistic and cultural heritage
CE10 Identify and recognize the critical awareness of heritage and its value in today's society

Transversal competences:

CT3 Acquire training in the use of new technologies and information and communication technologies

Learning outcomes:

Comment, analyze, and interpret the most significant artistic manifestations, authors and/or works of
Catalan art

Acquire a specialized and interdisciplinary knowledge of the characteristics, functions, and basic lines of
evolution of Catalan art, always relating the artwork to its social, economic, political, ideological, and
individual context

Describe the main contributions of Catalan art to the Iberian Peninsula and to the European culture.

Subject contents

1. Artistic manifestations of pre-Roman and Roman times in Catalonia

2. Art in Catalonia in Late Antiquity times

3. Catalan Romanesque art

4. Catalan Gothic art

5. The arts in Catalonia during the 16th and 17th centuries

6. The 18th century

7. The intensification of Modernity

8. Art in Catalunya during the 20th century

Methodology

The course is based on a combination of different types of activities, which will be in-class, out-class, and possibly
by distance learning. The vehicular language of the subject will be Catalan, although students will be free to choose
the vehicular language for the activities, assignments and assessment, which may be carried out in any of the
official languages of the University of Lleida.

In the classroom sessions, students will essentially take an overview of the history of art in Catalonia through a
selection of the most outstanding works or authors of each period or movement, from pre-Roman times to the
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second avant-garde. Based on specific examples of high referential value, the protagonists and defining features of
the aesthetics of each artistic period will be known and, where appropriate, these examples will be used to delve
into the particularities of other disciplines and languages that are also of interest for a general understanding and
evaluation of the artistic manifestations that have taken place in Catalonia throughout history. There is the
possibility that part of these sessions will be held remotely, in a format that will combine synchronous and
asynchronous sessions, always through the tools made available to the Virtual Campus.

These sessions will be combined with several practical sessions, which may include visits to various places and
facilities of historical and artistic interest, as well as exercises aimed at the acquisition and improvement of the
subject's own competences, such as the discussion of texts or activities -individual and collective- for the
consolidation and transfer of knowledge on the subject. At the same time, this subject will participate in a seminar
(methodology workshop), details of which will be provided at the beginning of the course.

Finally, a written assignment will be required. The monitoring and coordination of this activity will be carried out
through the Virtual Campus, where all the necessary instructions and help will be provided.

The calendar of visits, seminars and other activities, as well as the dates of delivery and exams, will be available
on the Virtual Campus.

Activity Description
In-class
hours

Autonomous wok
hours

Master class
Face-to-face sessions, in-class and through distance learning
means if needed

30 0

Seminars Methodology workshop 15 10

Visits Visits and written assignments related to these 6 5

Assignment Written, monographical assignment 3 30

Autonomous
work

Self study time 0 45

Office hours Office hours, either onsite or online 2 0

Exam Written exam 4 0

TOTAL - 60 90

OFFICE HOURS: it is necessary to arrange a prior appointment with the professors.

 

Development plan

In-class sessions:

Wednesdays from 11:00 to 15:00

Practical activities, visits and seminars:

The visits and activities of the course will be announced during the first weeks of the course. The dates will
be included in the Virtual Campus calendar.

Instructions about the seminar (methodology workshop) will be provided at the beginning of the course.

Exercises linked to visits or seminars to be completed via the Virtual Campus must be handed in no later
than ten calendar days after the seminar or visit has taken place. The due date will be indicated in the
Virtual Campus calendar in due course.

Assessments:
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Two written tests will take place. The first will be announced in due course and will be indicated in the Virtual
Campus calendar; the second is the one scheduled in the official assessment calendars published on the
degree's website.

Written assignment

All information, coordination and monitoring will be done through the Virtual Campus.

Deadlines and deliveries will also be published in the Virtual Campus calendar.

Evaluation

Assessment is continuous and has five facets, clearly linked to the teaching methodology:

Face-to-face sessions, both in the classroom and possibly at a distance: preparation and active participation
will be assessed. Attendance is not a compulsory requirement.

Visits: preparation and active participation in the visits will be assessed, as well as the delivery of an
exercise linked to these. Attendance is not a compulsory requirement.

Seminar (methodology workshop): it will be assessed upon an assignment about its session. Attencance is
a compulsory requirement.

Written assignment: the selection and management of the bibliography will be assessed, as well as the
quality of the content and its critical apparatus on the agreed delivery date. In addition, the style of the
contributions made -a progressive work, accompanied by interactions with third parties is preferred- during
the assignment elaboration will be taken into consideration. The assessment criteria will be available on the
corresponding page of the Virtual Campus.

Assessments: there will be two written tests, which won't be resit. The tests will essentially consist of the
contextualisation and commentary of works presented during the classroom sessions, as well as
questionnaires on general or contextual issues worked on during the classroom sessions. The tests may
include the development of topics of special interest also dealt with during the face-to-face sessions, as well
as questions dealt with during visits and seminars.

If academic fraud or spontaneous copying is detected, we will apply what is established in the Regulations for the
Assessment and Grading of Student Learning in UdL Bachelor's and Master's Degrees.

Students who want to ask for alternative assessment must submit an employment contract or justify, in a letter
addressed to the dean, the reasons that make it impossible for him/her to carry out the continuous assessment
within five (5) days after the beginning of the semester. For information, please send an e-mail to
lletres.secretariacentre@udl.cat or ask for information at the Faculty’s academic office (Secretaria Acadèmica de la
Facultat de Lletres). The alternative assessment will consist of a written assignment (to be agreed during office
hours) and a single written test to validate skills and knowledge that will take place on the day and at the time
established in the degree assessment calendar for the final exam of the course. This test is subject to the
assessment regulations for the purposes of recovery (tests equal to or higher than 30% of the course final mark)
and revision. This single test, as well as the make-up test, will take place on the day stipulated in the exam
calendars published on the degree's website.

A minimum grade of 5 is needed in order to pass this course.

Ordinary evaluation

Block Activity
Assessment
mechanism

Percentage
in the final
grade

1
Face-to-
face
sessions

Attendance,
preparation and
active participation

5
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2 Seminars

Preparation,
participation, and
written assignments.
Preparació,
participació i
realització d'exercicis
al respecte. See the
evaluation criteria in
the corresponding
spaces of the Virtual
Campus.

15

3
Visits and
practical
activities

Visits: preparation,
active participation
and/or eventual
completion of
practical exercises.
See the evaluation
criteria in the
corresponding
spaces of the Virtual
Campus.

10

4
Written
assignment

See the evaluation
criteria in the
corresponding space
on the Virtual
Campus.

25

5 Written test
Written assessment,
lessons 1-4

20

6 Written test
Written assessment,
lessons 5-8

20

- TOTAL - 100

Alternative evaluation

Activity Assessment mechanism
Percentage in
the final grade

Written assignment (to be
agreed during office hours)

See the evaluation criteria in the
corresponding space on the Virtual
Campus.

50

Written tests Written assessment 50

TOTAL - 100
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